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A FRONT DOOR, PAI NTED BLACK

A hand knocks. Miffled noise inside, then it opens

reveal ing CLAIRE DEBELLA, 30s. Nicely made up in a beige
bl ouse but wears sweat pants and Uggs. She's on the phone.
The man who knocked is a COURIER delivering a cardboard box
about the size of four |arge stacked pizza boxes.

CLAI RE
-subject to their approval hold on
(to courier)
Hey - oh shit, sorry -

She realizes she isn't wearing a nmask, puts her arm
awkwar dly over her nouth. Wden to reveal:

EXT. SUBURBAN HOUSE - DAY

The courier's van with CONNECTI CUT plates at the curb.
Claire signs for the package and takes it.

Atitle card up over this:

MAY 8, 2020

I NT. DEBELLA HOVE

Claire ankwardly puts the |large box on the kitchen island,
where her husband DEVON (30s, shaggy haired in a vintage
GREENPEACE t-shirt) wangles three kids and sorts paperwork.

DEVON
VWhat's this?

CLAI RE
| don't know |I've got the CNN thing
(to an offscreen kid)
ARTIE!' The oven is not a fort!
Devon pull them out of there, FOX
already calls me a witch, last thing
| need, cook the children.

As she rushes into the living roomwhere a mni studio is
set up in front of a bookshelf, "DEBELLA 2020" el ection
signs everywhere. One of her kids hands her an inpossibly
tw sted SLINKY.

KID
It's spaghetti!



A few assistants check Caire's makeup as she sonehow
untangles the slinky while rattling off instructions. She's
a bl aze of beige energy, sharp and incredibly wy.

CLAI RE
Before | forget tell the printers to
run the |Iawn signs again they | ook
i ke puke on toast, push ny ten to
one and ny one to tonorrow, we'll
deal with tonorrow tonight. Here
baby go slink.

She hands the now perfect slinky to her child who runs off.

ASSI STANT
On in 10, she's leading you in now.

In the kitchen, Devon has renoved the cardboard box,
revealing a | arge snmooth WOODEN BOX, with a small note -
"LOVE, MLES!" Devon gets very excited.

DEVON
It's from M I esl!

Claire just has tinme to react to this before she's on |ive.

CNN ANCHOR ( ON SCREEN)
And with me now is Connecti cut
Governor C aire Debella, whose senate
canpaign i s picking up steam as
she's positioned herself as a very
di fferent kind of candi date.
Governor, thanks for joining us,
wor ki ng from hone |ike nost of us, |
can see

CLAI RE
Yes, wel cone to our office, camnpaign
center and ki ndergarten, we are
| osi ng our m nds.

CNN ANCHOR ( ON SCREEN)
Well | want to tal k about your

canpai gn,

I NT. AEROCSPACE FACTORY

A cavernous war ehouse-si zed space with clean floors and
massi ve pieces of strange equipnent. It's enpty and nostly
dark. An unattended TV on the wall (in an open break area
wi th bean bag chairs) plays to nobody at all.



CNN ANCHOR (ON TV)
you' re an i ndependent, nenbers of
both parties refer to you as Cruella
Debel | a

CLAIRE (ON TV)
So clever. Cause it rhynes.

CNN ANCHOR (ON TV)
You have a reputation for cut-throat
political tactics, and that's ruffled
sonme feathers on both sides of the
ai sl e.

CLAIRE (ON TV)
Ruffle away, | could care less. [|I'm
not here to get power in a party or
protect nmy job, I'mhere for one
t hi ng: decide what's best for the
peopl e and get it done. And you see
t hem r espondi ng.

A WORKER in protective gear and face shield rolls a cart

t hrough the space, past the tv. On the cart is a WD BOX,
identical to the one Claire received. A huge sign in the
background if we notice it: "ALPHA COSMOS"

CNN ANCHOR (ON TV)
Your canpaign i s backed by
billionaire philanthropist Mles
Bron, founder of the ubiquitous tech
gi ant Al pha, which now has dozens of
conpani es from Al pha Cosnos to Al pha
Car, Al pha Shop, Al pha News,

CLAI RE
Your conpetitor

CNN ANCHOR (ON TV)
our conpetitor, right. |Is there any
concern with having so nuch of your
canpai gn backed by one private donor?

CLAIRE (ON TV)
Mles and | go way back, he's earned
a reputation as soneone who wants to
make the world a better place. He
believes in the power of an idea
whose tinme has cone to disrupt the
status quo, to blow things up, and he
puts his noney behind it. And | ook
at the grass roots response we're
getting, people are sick of



The worker rolls the cart towards a freestandi ng CONFERENCE
ROOMin the mddle of the factory fl oor.

I NT. CONFERENCE ROOM

LI ONEL TOUSSAI NT (30s) sits alone at a table facing a wall
of vari ous SClI ENTI STS on zoom screens. Head in his hands.

LI ONEL
I know. I know | know | know but
what can | do?

Every scientist says sone exasperated variation of:

SClI ENTI STS ( ON SCREENS)
You can tell him NO

SCI ENTI ST ONE
Li onel you're a scientist not a
publicist, you can't keep making
excuses for Mles Bron's every insane
whi m

LI ONEL
But genius always | ooks |ike insanity
at first, though, right? 1Isn't that
how he becane MIles Bron? | nean you
guys don't even know - he faxes ne in
the mddl e of the night, constantly,
he | oves faxes, he sends his ideas
and |' m supposed to - here - insane
or genius, you tell me -

Li onel pulls a handful of fax pages froma pile on the table

LI ONEL (cont'd)

“Uber for biospheres” - no idea but
maybe right? - "Al in Dogs =
di scourse” - |, all night long they

just keep - here - but then -
He hol ds up another that just says "CH LD = NFT?"
LI ONEL (cont'd)

We all laughed, crazy Mles, until
the "Krypto Kidz" app paid for this
bui | di ng.

The door opens, and the worker pushes the cart in.

WORKER
Delivery. | wped it down.



Li onel goes over to the cart, still talking, pulls it in.

LI ONEL
How can you argue with that?

SCI ENTI ST ONE
We know, never bet against Bron, we
know it but he's asking us to put a
vol atil e substance on a manned fli ght

L1 ONEL
He won't listen, he just cones back
with "make it work" - and what if it
wor ks?

A stentorian scientist breaks through:

SCI ENTI ST TWD
This is science, not a religion.
You'd do well to renenber that.
Because if your nane is on this and
it fails, it will sink you forever

Lionel lifts the card on the wooden box. "LOVE, M LES!'"

EXT. THE DAKOTA - MANHATTAN - DAY

The beautiful apartnent building, on a clear Manhattan day.

| NT. APARTNENT
Claire's interview on a tel evision.

CLAIRE (ON TV)
Yeah | met ny husband Devon in
Greenpeace, with his porn stache,
there's the picture. I|I'mhard line
on climte change, if that scares you
go stick your head back in the sand.
My constituents trust |I'mgonna fight
the machine to keep their water clean
and | and green. Ch, that's good, we
gotta get t-shirts with that. Rem nd
ne.

We pull back fromthe television through a roomfilled with
a DI ZZYI NG array of | NTERESTI NG PEOPLE - nodel s, nusicians,
aut hors, designers, circus perfornmers, all reclining on
couches or grouped on the floor, snoking and doi ng drum
circles and partying like it isn't 2pmon a weekday during a
pandem c.



Finally we | and on ex-nodel, magazine editor and fashion
designer BIRDIE JAY (40s.) A few nmen are, at any given
noment, always paying attention to her, and she | ooks both
fabul ous and sick of life.

Bl RDI E
I'"'mso bored. Peg! Were's Peg?

Peggggggg!

Birdie's long suffering assistant PEG (late 20s) shuffles in
the door holding a fam |iar CARDBOARD BOX, which she
deposits on the coffee table.

PEG
' m here.
(spots off-screen)
Hey - no fire spinning inside!

Bl RDI E PEG
Pegggg |' m so bored, give ne
ny phone just a little just
alittle phone tinme just a No phone.
tiny little phone tine

MODEL
Way can't she have her phone?

DANCER
Because she's nean.

Birdie rolls her eyes and sarcastically does air quotes:

Bl RDI E
No. It's cause she's afraaaaid |'II
tweeeeet. An ethnic slurrrr.
Agaaaaai n.

PEG

You agreed, no phone for the rest of
t he medi a cycle.

Bl RDI E
I didn't even know that word referred
to Jewi sh people, | though it was

just a generic word for "cheap."
Peg blinks at her.

PEG
"Jewy ??"



Bl RDI E
Everything's so woke these days it's
out of control.

VAVPI RE | N TUXEDO
Yes.

Peg pulls away cardboard, revealing the WXOD BOX.

Bl RDI E
I"msorry | say it like | see it, no
filter, if people can't handl e that
it's their problemwhat's this?

PEG
A guy dropped it off -

Birdie picks up the card and seeing who it's fromlights up

Bl RDI E
Oh ny god OH My GOD!

I NT. DEBELLA HOVE

Claire, back in the kitchen with Devon, answers a call on
her phone - from LIONEL. She puts himon speaker.

CLAI RE
Al right genius what is this thing?

SPLI T- SCREEN wi th Lionel in his conference room inspecting
t he box.

DEVON LI ONEL
It's a Mles invitation It's one of Mles's
i nvitations

CLAI RE
Wel | duh but what is it? |It's just
li ke a bl ock of wood

DEVON
There's gotta be a way to open it
right?

LI ONEL
There's no | atches or even visible
seans. It's solid. The wood grain
pattern is weird though, it's
famliar...

C aire's phone buzzes with another cal



CLAI RE
It's Birdie. Hol d on.

Claire adds her and we now al so SPLI T-SCREEN Birdie in the
party apartnent.

Bl RDI E
Ok how do you open this thing?
CLAI RE
H Birdie, Lionel's on too. H Peg!
Bl RDI E
Peg's putting out a fire but she'll
be back.
CLAI RE

Putting out another fire? Bird
what'd you say this tine, you gotta
stay off the twitter.

Bl RDI E
No nothing like that, no it's fine.

Peg runs by in the background with a fire extinguisher.

BIRDI E (cont' d)
Is this one of Mles's puzzles - have
you figured it out yet? Lionel? Use
your science brain.

Li onel runs his hands over the box, perplexed.

LI ONEL
Wrking on it. Bird should you be
having a party?

Bl RDI E
They're in nmy pod, it's fine. Has
anyone heard from Duke?

ALL
No.

I NT. THREE CAR GARAGE - DAY

A gorgeous MUSTANG parked in the background, sleek weight
[ifting equipnment, expensive gadgets. DUKE CODY (40s, very
fit) sits in the foreground speaking directly into the
canera. We slowy widen to reveal the frame of a YOUTUBE
video around him- we're watching himlive broadcasting.



DUKE
This has gotten sone attention
obviously so | want to speak to
this - no, Jinmmy Kimmel, | do not
"hat e boobs." Boobs - breasts - give
us many useful things. MIKk.
Cheese. Breasts nourish our young,
until the age where we can hunt for
them And breasts are fun, let's
face it. Nothing wong with that.
Am | right babe?

A 22 year old girl nanmed Wi skey steps into frane, dressed
in a sporty provocative way invol ving canoufl age.

VH SKEY
I love ny boobs, they're super fun.
Qops! Sorry fem nists!

She struts off screen as Duke conti nues.

A wonman' s voi

DUKE
Wen we refer to the
"breastification"” of America, what we
mean i s a breakdown of the natural
order, evolutionary truths that go
back billions of years. |If you're a
young man in Anmerica you're being
asked to sl ow down so wonen can catch
up. For centuries in the western
wor kpl ace nen have dom nated, because
that's what nature nmade us to do.
Wul d you wal k into the Serengeti and
tell the king of the jungle "hey lion
ki ng, sorry, we're gonna need you to
l et the females hunt half the tine
whil e you stay hone and watch the
[ion children?" That I[ion would
| augh at you. And rightly so.

ce shouts fromthree roons away:

WOVAN' S VO CE (O S.)
Dukey!

DUKE
You are an apex predator. Don't |et
the elites sell you garbage to the
contrary. You deserve a girl like ny
Wi skey, who appreciates a real man
who provi des.
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Wi skey conmes back, holding a large pill bottle with a LION
enblemon it.

DUKE (cont' d)
How do you get this? Change your
body change your mnd. | know it
isn't practical or socially
acceptable for nost of you to foll ow
my strict bison-neat-only diet,

WOVAN' S VO CE (O S.)
Dukey!

DUKE
but you can have the next best thing
wi th our Apex Supplenents. Wiskey's
gonna break it down for you

Wi skey takes over and starts pitching the supplenents as
Duke wal ks out of frame, at which point we REVEAL that he
was in front of a greenscreen with a photo background, and
is actually broadcasting froma slightly shittier 3 car
garage, with none of the polish or decor, with a slightly
shittier version of the sports car, piles of nerch with Lion
| ogos and "APEXCSI TY" sl ogans everywhere.

Duke weaves out of the garage and into the hallway of a
ncmansi on, |lots of cheap marble and clutter, shutting the
door behind him H's MOMwal ks through with a basket of

| aundry, speaks with a jersey accent.

VA
Dukey, | been calling you you gotta
answer nme when | call.

DUKE
Ma! WII you shut it? I'mlive,
we' ve gone over this, \Wiskey and ne
when we're live -

Ma SLAPS him hard enough to rattle his teeth.

VA

You tell your nother to shut up?
DUKE

|"msorry.
VA

You' re gonna be sorrier you use that
tone in ny house.
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DUKE
["msorry it's just we're |ive
VA
VWhat ?
DUKE
W're -
VA
VWhat ?

Stares himdown. His eyes on the floor.

DUKE
Not hing, jeez, I'msorry.

She nods cooly and wal ks of f.

VA
You got a delivery, it's in the
ki t chen.

| NT. DEBELLA HOVE / CONFERENCE ROOM / APARTNMENT
SPLI T- SCREEN al | - Lionel is exam ning the box with a | oupe.

LI ONEL
Maybe it's sensitive to heat?

Bl RDI E
Wait here's Duke, hold on - Dukel

Now i nclude in the split-screening:

I NT. DUKE' S KI TCHEN - DAY

Duke's box is on the ntrmansion kitchen table, but his is
different - the wood top is not snooth and featurel ess but
COVERED I N conpl ex puzzles. He talks on speakerphone.

DUKE
What is this thing? M nom already
broke it.

H's nomls voice fromthe hall

MA (OS.)
It's a stereogram
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DUKE MA (O S.)
She did sonething to it and
it opened up, | dunno she
broke it - Ma! It's a stereogram | told
you.

Lionel's eyes widen as he runs his hands over the patterned
wood grain surface.

LI ONEL
A stereogram..

CLAI RE DEVON
A what-o-gran? Wait, a
stereogram were those those The magi c eye things, |
t hi ngs - coul d never do those

DUKE
Ma! What'd | tell you about touching
ny stuff!

Lionel brings his fingers close to his eyes so they cross,
then noves it away - the pattern on the wood grain doubles
and blurs, then focuses and conmes together |ike a Magic Eye
painting... formng a |large 3D ARRON SHAPE. He presses his
finger just under the tip of the arrow

A hidden button in the wood depresses with a CLICK and the
top of the box slides open with magical fluidity, revealing
four quadrants with intricate puzzles, three covered with
fine gold nesh

Lionel's eyes gleamw th childlike wonder.

LI ONEL
Ch wow. . .

CUT TO the gang works together, solving the puzzles one by
one. The first is a checkered board with three col ored
mar bl es arranged on it.

PEG LI ONEL
Do you group them by col or
maybe - O size? Weight, should |
wei gh t hen?
CLAI RE
Ei ght by eight - it's a chess board!

This is a chess endgane, it's - this
m ght be a rook - yeah if this is a
rook then it's mate in one, should I
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L1 ONEL
Do it!

She slides one of the marbles to checkmate. Wth the sane
graceful fluidity, one of the gold nmesh coverings slips
away, revealing the next puzzle.

BEG N A BRI EF SOLVI NG MONTAGE:

A conpleted tic-tac-toe grid with an "F' to the left of it,
and a smal |l tel egraph key (tapping device.)

Bl RDI E
That's tic-tac-toe! | know this!

CLAlI RE Bl RDI E
But it's solved already so
it can't be - thank you It's tac-tac-toe.
Birdie, for contributing,
yes.

PEG LI ONEL

Wait - the tapper thing,
it's for norse code - the

x's and o's are dots and Dits and dahs! That's an
dashes O- and U- R FQOQUR which
is, here -
Bl RDI E

It's tic-tac-toe..

He taps four dots and a dash and the next screen opens - a
sliding tile puzzle. They all dive in, slowy revealing a
| arge capital "N

Bl RDI E CLAlI RE
I s somet hing supposed to N... maybe stands for
happen? sonet hi ng, maybe in one of

the ot her puzzles
Wthout turning fromthe sink Duke's nom

MA DUKE
It's a conpass Ma!

LI ONEL
North! The whole thing' s a conpass,
turn it - what's true north, where
are we - this way -
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Spi nning the box so it faces north, jangling it a bit and
THE FI NAL nesh SLIDES OPEN, revealing the workings of a
MUSIC BOX. In addition four little BARS pop up on the four
top edges of the box.

The nusic box starts to play a classical tune.

CLAlI RE LI ONEL
It's nmusic. Quys. |It's Shhhh
music. It's music.
Bl RDI E
Are you nocki ng nme?
CLAI RE
Yes
Bl RDI E

Alright ha ha I'm gonna shazaamit.
Birdie loudly talks into a large white cube on the table.
BIRDI E (cont' d)
ALEXA, SHAZAAM THI S SONG PLEASE
ALEXA, SHAZAAM THI S SONG PLEASE
ALEXA, SHAZAAM THI S SONG PLEASE

Yo-Yo Ma, eating a slice of pizza, |eans over to Peg.

YO YO MA
That's Bach's "Little Fugue in G
M nor . "

PEG

Are you sure?

YO YO MA
Yeabh. Li st en.

Bl RDI E
' mshazaaming it.

YO YO MA
A fugue is a piece of nusic where you
pl ay one nel ody, then you take the
sanme mnel ody but change it just
slightly, the key or the tenpo nmaybe,
and | ayer it back over the first
melody. So it's the sane tune played
over itself to reveal a new tune.

Birdie realizes
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Bl RDI E
This can't shazaam it's a | anp.

CLAI RE
I love you Birdie.

Bl RDI E
| love you too!

LI ONEL
Wait. Layered back over itself.
Hol d on. See those handles? Lift
t hem up. .

He gently takes the bars on the edges of the box and LIFTS -
the entire top layer pops up like an albumoff a turntable,
on a center spoke.

LI ONEL (cont'd)

Now does it rotate - it does -
cl ockwi se... then...
Lionel rotates it 180 degrees until it clicks into place.

The box now contai ns FOUR NEW PUZZLES.

LI ONEL (cont'd)
A whol e new tune.

DUKE
Freakin Mles, man. GCeni us.
MA
That first one's the Fi bonacci
seqguence.
DUKE
Mal
DEVON
We' ve got your Mot her Jones interview
in five.
CLAI RE
Push it.

MONTAGE: puzzle pieces sliding, abacus tiles being
calculated, color filters irising over illumnated suns,
gol d nesh opening, three nore puzzles solved by our group as
t he excitenent nounts. Finally:

LI ONEL
Forty seven for sure?
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DUKE
(1 ooki ng at his phone)
That's the atom c nunber of silver -
that's definitely silver?

Bl RDI E
That's silver. So thisis it?

They all set nunber tunblers (beneath a nounted chunk of
silver) to "47." A sinple switch bel ow the tunblers.

LI ONEL
k. One. Two. Three.

They all flip the final swtch.

The top of the box SPLITS down the m ddle and parts,
reveal ing a CENTRAL CHAMBER covered with a wooden DQOVE.

This DOVE then opens like a flower in tinme | apse,
beautifully revealing a recess with a blue index card sized
NOTE i nsi de.

Wth hushed awe, Caire, Lionel, Duke and Birdie all take
their notes, and read.

CLAI RE
My dear friends, ny beautiful
di sruptors, ny closest inner circle.

LI ONEL
We could all use a nonent of
normal cy. And so, you are cordially
invited

Bl RDI E
for a |l ong weekend on ny private
|

DUKE
where we wi il celebrate the bonds
t hat connect us. And | hope your
puzzl e solving skills are whetted,

Bl RDI E
AAAAAAAAAHHHHH  YES YES YES YES

LI ONEL
because you will al so be conpeting to
solve the nystery..
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CLAI RE
...of my nmurder. Travel details to
cone, please forward any dietary
restrictions. Love and all ny
ki sses, M es.

Claire | ooks at Devon.
DEVON
Oh you' re goi ng.
I NT. DUKE S Kl TCHEN

Duke is bubbling with excitenent.

DUKE
Oh ny god - Ma, where's ny spear
fishing gear at? | gotta pack it!
(shout s)

Babe! Hey babe! Get packed!
As he | eaves Wi skey wal ks in, blinks at the box.

VH SKEY
The fuck is this?

VA
| dunno.
| NT. CONFERENCE ROOM
Li onel |eans back, twirling the invite. He turns off the
banks of nonitors with a renote control
I NT. APARTMENT
Birdie is losing her shit, dancing around the party.

Bl RDI E
YesSsSSSSSSSSSSSSssss!

HARD CUT TO

I NT. GARACE

A darkened garage, with noving boxes half packed. A card
table has the famliar box on it, still snmpoth and solid and
unsol ved. The "LOVE M LES!" card next to it.
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Sitting behind the table, staring blankly at the box, is a
WOVAN i n her 30s we have not nmet yet. Her expression is
unreadabl e. She stares at the box for a long while.

Then she gets up and wal ks out of frame. W stay with the
box. Sounds of clattering. Then a few nonents |ater she
conmes back

Wth a hamer.

W thout hesitation she SMASHES the box. It splinters

apart - all the intricate puzzles shattering, springs and

| at ches and pieces flying everywhere. She snmashes it until
it breaks open entirely, revealing the invitation inside.

She drops the hanmer. Takes the invite. Sits. Reads it.

Sonet hi ng boi ling behind her face. Eyes brinmng. Mybe
rage. Maybe sadness. Whatever it is, it stays behind her
eyes and she finishes reading and stares through the
invitation for a long, |long while.

CUT TGO
MANHATTAN SKYLI NE. Pull back through a high rise w ndow.

I NT. BENO T BLANC S APARTMENT - DAY
The worl d's greatest detective sits at his conputer

BLANC
And so yes, the fabric of
circunstance may tell one story, but
hi dden in that warp and weave which
is bred in the loom the knit that
hol ds your certainty of the facts
together, there is a fatal flaw, a
slip knot if you will,

The sound of a sharp KNOCKI NG from of f-screen.

BLANC (cont' d)
and dear friends, | would hate to see
you pull that thread, certain of the
fabric's integrity,

The KNOCK again. Blanc shouts to soneone in another room
BLANC (cont' d)

Answer that woul d you?
( MORE)
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BLANC (cont' d)
(then conti nues)
only to have it |eave you with a pile
of knotted yarn and the deep regret
that you have acted in vain, and
i nperiled your own safety.

Reveal : on Blanc's conputer screen, a ZOOM wi ndow w t h
eccentric faces who very well mght be other GREAT
DETECTI VES. They | ook bored to death.

DETECTI VE ONE

Blanc. | saw you go in the engine
room You're the inpostor, we all
know it.

Reveal , in another wi ndow on the screen: they're al

pl ayi ng "Anmong Us."

DETECTI VE TVWO
Can we just do this? W' re doing
this right?

DETECTI VE THREE
We're throwi ng you out the airlock
Blanc. This is a no brainer.

BLANC
Well this, again, this is a m stake,
you' re perhaps not grasping ny
nmet aphor - see the fabric -

The detectives throw up their hands and all start chattering
at once. Blanc is about to argue with them when a nman's
voice calls fromel sewhere in the apartnent.

MAN' S VO CE (O S.)
Bl anc! Sonmeone here for you.

Bl anc | ooks off in the direction of the voice, curious.

MAN S VOCE (O S.) (cont'd)
Wth a box.

CUT TO

SHI MVERI NG WATER

Opening title over glistening waves. Tilt up to reveal:
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EXT. GRECI AN PORT TOMN - DAY

Hlls dotted with rustic homes, a charm ng HOTEL on the
water. A long JETTY juts out into the crystal blue sea.

At the end of this jetty, sitting with his |uggage, Benoit
Bl anc checks his watch. He wears a dapper face nask.

Blanc is alone. Until an N-95 nmasked Lionel walks up with
his roller bag. Stops about 20 feet fromBlanc. Gves him
a polite nod but doesn't engage, checks his phone.

Bl anc waits a nonent, not sure if he should say sonet hing.
Finally he decides "this is silly" and starts to say
sonet hi ng when -

BEEP BEEP

A cab pulls up, and deposits a masked Cl aire and her
| uggage. Lionel greets her warmy. Blanc stands, but they
both ignore him and eventually he sits again awkwardly.

LI ONEL
Gover nor

CLAI RE
Hey genius. How weird is this?

They go to hug, realize they aren't supposed to, and do an
air hug instead.

LI ONEL
No Devon?

CLAI RE
Wth the kids. And the canpaign.
And the staff god |I shouldn't be
here, this is nuts.

LI ONEL
He knows if you left nme alone for a
weekend with Birdie and Duke 1'd drop
a rocket on your house. Speaking of.

Birdie and Peg cone down the jetty in a golf cart driven by
a masked BELLHOP fromthe little hotel, Louis Vuitton bags
stacked in back. She wears a fashionable but totally

usel ess | ace mask.

Bl RDI E
Hel | ooooo000!

Claire grins tightly, leaning into Lionel.
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CLAI RE L1 ONEL
W need to talk. I know.
Just us. | know.
Maybe when we're - Sur e.

Then Birdie is upon themlike a sunmer stormin col orful
sil ks and a huge hat.

Bl RDI E
Oh ny god. We can't hug right? Can
we?

CLAIRE / LIONEL / PEG
No.

Bl RDI E
I want to hug everyone, this feels so
crazy hello hello

CLAI RE
Birdie. H Peg. You need a hand?

Wth the luggage. Lionel hops forward and hel ps her and the
bel | hop unl oad.

PEG
Thanks, hi .

Bl RDI E
Did you two stay at the hotel |ast
night? We didn't see you.

Birdie points to Blanc, still watching silently.

BIRDI E (cont' d)
But YOU were at the hotel, birthday
boy, hell o!

BELLHOP
(to Bl anc)
M. Blanc, you are birthday boy?

BLANC
No, not my birthday, that's fine
Ni kos, thank you

A sleek two | evel boat glides up to the jetty, but Lionel
squints, looking at Blanc for the first tinme.

LI ONEL
Wait - Benoit Bl anc?
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CLAI RE
Oh ny god, Benoit Blanc the
detective? Wo sol ved what sher nane,
t hat bal |l et dancer thing, that's you?

BLANC
It is. I'mobviously famliar with
you all as well - Governor, Dr.

Toussaint, Mss Birdie Jay. Wat an
extraordi nary gat hering.

LI ONEL
Vell. Ha.
(beat)
So what are you doi ng here?

Bef ore Bl anc can answer a deep guttural BOOM Ili ke a gunshot
draws their attention towards the town.

EXT. GRECI AN PORT TOMN STREETS - DAY

A hel net-1ess mask-|ess Duke roars through the narrow
coastal streets on a barking notorcycle, Whiskey on back.
He fires a ridicul ous pearl handl ed revolver into the air.

EXT. JETTY

He pulls up to the gang and hops off, holsters his gun,
grabs his mlitary rucksack, |eads Wi skey by the hand.

DUKE
Crewt W have arrived, the
di sruptors have assenbl ed.

Bl RDI E
Duke pook! Wth your notorcycle and
your little her, this whole youth
thing, | love it.

He hugs Birdie, when he goes for Peg she steps away

PEG
Nope

L1 ONEL CLAI RE
H Duke. Duke.

He hol ds Wi skey's wai st and beans, show ng her off.

DUKE
You all renenber \Whiskey. MW girl.
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CLAI RE LI ONEL
H Wi skey. Uh huh.
DUKE
Who' s that?
He nods at Bl anc aggressively.

CLAI RE
It's Benoit Blanc - M. Blanc what
are you doing in G eece?

BLANC
Well, I"massumng like all of us, I
was invited. By MIles Bron.

The gang exchanges confused | ooks. Duke, weirdly suspi cious:

DUKE
You tight with M| es?

BLANC
No, we've never net.

LI ONEL
The nmurder nystery gane! M es,
man - alright, this makes sense. One
of us is a killer, Benoit Blanc's
gonna catch them right? This is
exciting.

BLANC
Wwell we'll see.

At that nonent a BLACK SUV pulls up swiftly and an EFFI Cl ENT
MAN i n sportswear hops out, speaks efficiently.

EFFI CIl ENT MAN
Ladi es and gentl| enen, wel cone to
Greece. That fine craft will take
you to M. Bron's island, a two hour
journey. Your captain M. Andino
will assist with your |uggage.

The burly captain M. ANDI NO | unbers down the gangpl ank and
starts lugging the bags on board with a grunt. The

efficient

man w el ds a strange | ooki ng gun-shaped devi ce.

EFFI CI ENT MAN (cont' d)
But first, would you each | ower your
masks and extend your tongues, this
will be nomentarily unconfortable.
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He starts with Birdie, ainms the gun's nozzle into her throat
and shoots a burst of conpressed mst with a sharp PSSST.
She gags. He gives her a white rubber wist band.

Bl RDI E
Whew, what uh -

EFFI CI ENT MAN

M. Cody.
DUKE EFFI Cl ENT MAN
There's no pineapple in
that? | don't dance with
pi neappl e. No pi neapple. Open please.

One by one they get their nysterious sprays. Blanc and
Claire wait at the end of the line.

BLANC
Seens |'m odd nman out - you're al
friends?

CLAI RE

Weird group right? W all got tight
in New York when we were broke and
starting out. So now M| es does

t hese reuni on weekends once a year,
some nutso invitation and extravagant
trip, his little nenagerie.

BLANC
| see..

Claire's turn to get her spray - she gags. Birdie slips in
next to Bl and.

Bl RDI E
Ei ght years of these trips, you're
the first new person he's ever
invited. You nust be very special.
| love this material, what is this?

She's touching his very normal shirt.

BLANC
Cotton, | think?

EFFI Cl ENT MAN
Sir.

BLANC
Is this a, uh
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EFFI CIl ENT MAN
Open pl ease.

Bl anc does, SPRAY, gag. He goes to replace his nmask but

EFFI CI ENT MAN (cont' d)
You won't need that anynore. You're
good.

BLANC EFFI Cl ENT MAN
I'm - Good.

BLANC
Sois it, was that a disinfectant,
sone sort of -

EFFI Cl ENT MAN
You're. Good. Have a great trip
everyone!

Bl anc, unbelieving, nudges Claire. WMassages his throat.

BLANC
Were we just -

CLAI RE
| think so. Rich person rules.
Start taking it in stride.

They're all filing up the gangpl ank when a tooting horn gets
their attention.

A G eek TAXI pulls up, and the woman who smashed the box
gets out with a small suitcase. Looks up at themall.

Bl anc wat ches the gang, whose jaws collectively drop. Every
single one of them | ooks |ike they' ve just seen a ghost.
Birdie waves and smles hollowy at the woman.

Bl RDI E
Andi!  Hiiiiii!
(not nmuch quieter)
Holy. Shit.

The efficient man greets the worman that Birdie called ANDI
and gives her her spray. Blanc takes this all in.

I NT. BOAT - AT SEA - DAY

The boat cuts through enerald sun spangled waters. Qur
whol e gang aboard.



Bl anc nmeanders over to Lionel, who leans on arail.

BLANC
I could not help but notice a stir at
her arrival.

Andi on the deck bel ow them al one.

LI ONEL
Andi . Yeah, that was a stir.

BLANC
Is she not in your little gang?

LI ONEL
She was. She is. Andi started Al pha
ten years ago, with Mles, just the
two of them

BLANC
(dawni nQg)
That's Cassandra Brand?
LI ONEL
Andi .  Yup.
BLANC

But they're no | onger partners.

LI ONEL
Two years ago they had a big falling
out. Andi was going to split out her

share of Al pha and bail. But Mles
had been backdoor maneuvering for
years... with one | egal nove he cut

her out conpletely. Booted her
wi thout a dinme. Social Networked

her.
BLANC
Lor d. But he still invited her? To
this weekend? That's bizarre?
LI ONEL
He invites her every year. It seens

i ke a power play but it's sinpler
than that, when you neet Mles it'l
make sense. He's intensely
benevolent. Like a billionaire Big
Bird. The real question isn't why'd
he invite her. It's why did she show
up?
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Bl anc | ooks down at Andi, franmed against the glittering sea.

Down with Andi: her hand grasping the hand rail... tightly.
Knuckl es white. A voice from behind her:

Bl RDI E
You shoul dn't be here.

Andi turns. Birdie and Duke on the deck, watching her.

Birdie | ooks freaked out. Duke grins with sinister
amusenent .

DUKE
Bal | sy nove.

Andi returns their stare.

CLAIRE (O S.)
There it isl!

Al'l attention goes forward to the approaching island.
AERI AL SHOT - the boat approaches a very small island, with
ONE SI NGLE COMPOUND built on it.

EXT. BEACH - DAY

As the boat approaches the small spit of sand, a glimmering
gl ass-1i ke dock with ironic political art on it MAQ CALLY
rises piece by piece fromthe sea.

| NT. BOAT

Li onel with Captain Andino, regarding the dock.

LI ONEL
Ww, that's - is that dock a Banksy?

ANDI NO
Peet - cha-chi te.

LI ONEL
Is that the island? In G eek?

ANDI NO
Peet - cha-chi te.

LI ONEL
Peet chachi t e.
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EXT. BEACH

As the boat nestles up to the dock, we reveal a man sitting
in a beach chair playing a guitar.

Baref oot in beach clothes, with an easy manner and chari sns,
M LES BRON pl ucks "Bl ackbird" and watches his friends
arrive. Then stands to greet themwth a warmsm | e.

Bl RDI E
Miiiiiiiles! Wth your island.

She runs into his arns, big sw nging hug.

M LES
Baby Birdie.
Bl RDI E
Serenading us! Wth nmy song!
M LES
This is the guitar McCartney wote it
on. |Is that cheesy? | don't know.

I thought you'd like it.

Birdie's jaw drops at this holy relic. MIles sees everyone
el se com ng and he tosses the guitar onto his beach chair.

M LES (cont' d)
My friends. dd friends.

CLAI RE
Can we - after the nmen in bl ack
t hi ng, can we hug now?

M LES
We can hug now. Magical words right?
We can hug now.

They do. Duke and Whi skey next.

DUKE
Hey buddy. This is a dream

They do a percussive back-slap hug.

M LES
Duke. \Whiskey. Not a dream Wde
awake. And it feels so good.

V\HI SKEY
Hey.
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M LES
Pretty neckl ace.

M1l es hugs Whiskey. Just alittle too |long. Duke averts
his eyes and qui ckly:

DUKE
Benoit Bl anc, huh? Man when you
throw a nurder nystery party you do
it right. Heavy noves.

Li onel and Bl anc comi ng up the beach. Lionel gives Mles a
qui ck hug.

L1 ONEL
Hey pal .
BLANC
M. Bron, | cannot overstate ny

gratitude for the invitation.

M LES
Happy to have you.

But Mles's eyes are already | ooking past him

M LES (cont' d)
Oh ny god.

Andi, com ng up the dock

ANDI
M I es.

Mles's face frozen for a nonent. Then it breaks into a
massi ve uni nhibited snmle.

M LES
Andi. You're here.

A nmoment as he just beans at her. She stares back coldly.

ANDI
Yes | am

DUKE
Alright, when's the nmurder start?

M LES
Patience, just a little patience.
Let's all enbreathiate this nonent.
ad friends.

( MORE)
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M LES (cont' d)
We've got quite a weekend comi ng. |
love you all. | wanted to say that.

Mles takes a nmonent. A guy in his 30s with a very Kato
Kaelin vibe strolls nonchalantly past with a corona.

DEROL
Hey hey.

M LES
Hey Derol .

DEROL
I'"m not here!

Bl RDI E
Who's that?

M LES
That's Derol, he's just staying here,
goi ng through some stuff, he's not
part of the experience at all.
Alright. Let nme properly introduce
you to the d ass Onion.

Wth a gleamin his eye he |leads theminto the conpound.
Bl RDI E
A ass Onion! Like our bar! Aww |
| ove that.

Bl anc |ingers, |ooking back at the boat.

BLANC
Shoul d we - get our bags - no?
Soneone will, ok.

Everyone ignores himand wal ks after Mles. Except Andi,
who falls in step beside him She eyes his disconfort, then
says as a statenent of fact:

ANDI
This rich people shit is weird.

Blanc's relief is pal pable.

BLANC
Thank you. | have occasionally put
on the dog in ny life, but this is
stretching ny stride-taking
abilities.
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ANDI
You're doing fine. |I'm Andi.

BLANC
Very genial of you. Benoit.

ANDI
You've got a flat tire there.

Hi s shoelace. He stops to tie it.

Meanwhi | e up ahead, the gang wal ks up a gentle tiered series
of landings, clinbing into the conmpound, a m xture of
(excuse ne) Bond villain lair and Mediterranean villa.

DUKE
Ni ce place, Mles.

M LES
Thanks. Past six nonths | haven't
| eft the grounds, oversaw everything.
Hand pi cked every piece of tile.

LI ONEL
No you didn't.

M LES
Yes | did. And every tileis
inscribed with the nanme of victim of
gun vi ol ence.

L1 ONEL
They literally are not, |I'm | ooking
right at them

M LES
They are, on the back.

CLAI RE
Ch wow. K.

They' ve just turned a corner into a broad open courtyard,
and had their first real view of the place's defining
feature - perched at the top of a grand gently sl oped
staircase, the main building is a massive orb of glass. It
sits like a crown atop the entire conpl ex.

Bl RDI E
Ww. It's |ike an actual huge gl ass
oni on.
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CLAI RE
(uh huh)
Yup.

M LES
Past, present, future.

Derol, wal king by in the background

DERCL
| gnore ne!

M LES
Wat canme before ne, what | am what
| leave to the world. This place is
the reclamation of everything |'ve

ever acconplished, and soon it'll be
the birthplace of a gift to the earth
that' Il outlive ne.

Bl anc and Andi join them exchange a |look at Mles's
orati on.

CLAI RE
What gift?
He gives her a "you'll see" grin.
LI ONEL

How big a staff does it take to run
this place?

M LES
This weekend it's just us. Sent them
all hone. This is a normal weekend
with old friends.

In the background, Boston Dynam cs ROBOT DOGS waddle by with
everyone's LUGGAGE on their backs.

M LES (cont' d)
| don't want this to be sone rich
asshol e's house, | want it to be a
creative commune. So Duke, if you
wanted to ideate a series of
| ectures, or Birdie soak up sone
G ecian inspo for your next fashion
coup,

Peg is next inline, Mles |ooks at her and then
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M LES (cont' d)
or Claire, bring sone constituents
for a community heart-storm this
place is a free open comune for
creative people to find their
bal ance.

BLANC
Amazi ng! So any creative soul can
fly to Athens, take a private yacht
to this island and freely ideate?

He says this with un-ironic appreciation.

M LES
(isn't it amazing?)
Yes once they're vetted yes exactly!

Bl RDI E
Amazi ng.

Andi stifles a grin. A low "DONG@" sounds over the conpl ex.

LI ONEL
What was that?

M LES
An hourly chime, | had Phil d ass
conpose it, to keep nme centered in
time. Speaking of, let's start
experiencing this place together.
The roons are nanmed after chakras,
your biorhythmis your key, get
changed, settle and let's have an
afternoon by the pool before the real
party begi ns.

Al their white wist bands start glowing a different color
and chakra nanme, for instance, Birdie' s says "sacral." The
vari ous VILLAS around the conplex emit a soft col or-coded
glow into the air above them

Bl RDI E

Sacral - you know ne, M es.
BLANC

Ww. |I'msorry, that is crazy.

Everyone takes it in stride and parts with kind words for
their roons.

M LES
Andi. | really am happy you cane.



She gives himan unreadabl e | ook and wal ks of f.

M LES (cont' d)
M. Blanc. Could | have a word?

I NT. DI SPLAY GARAGE - DAY

34.

Then:

Mles leads Blanc into a garage nmade |argely to house a

gor geous bl ue PORSCHE

BLANC
That's a beaut right there

M LES
My baby bl ue. Goes anywhere | go,
all around the world.

BLANC
Amazi ng, just amazing all of this,
I'"'m so happy to be included, and if
there's sone role you'd like nme to
play in this nmurder nystery gane as

"the detective" |I'm happy to oblige.

Just. Very happy. To be included.
And neet you

Mles has sat in a chair and is staring at Bl anc
An awkwar d pause. Then:

M LES
What are you doi ng here?
BLANC
l"msorry?
M LES
What are you doi ng here?
BLANC
You invited ne.
M LES
No | didn't.
BLANC

You. You sent ne a box.

M LES
You received a box?

i ntensely.
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BLANC
Yes, a wooden box was delivered to ny
home with sonme sinple children's
puzzl es
(Mles flinches)
and when | conpleted themthere was
an invitation inside.

M LES
Do you have that invitation?

Bl anc, shaken, digs in his pocket and produces a famliar
bl ue card, hands it over.

Bl anc has swi

BLANC
| do - | thought maybe we had to show
it or... | didn'"t know... sorry |I'm

very confused, is this part of the
gane, or...?

M LES
This is just like the others but... |
didn't send you this.

BLANC
Wiy would | forge an invitation?

M LES
Qoviously you didn't. But | didn't
send you this.

tched to another gear. H's eyes grow distant.

BLANC
How many of these boxes did you
create?

M LES

Five. One for each of ny guests.

BLANC
No test boxes or prototypes or -

M LES
No. M puzzle guy barely got the
five done in tine.

BLANC
And once these boxes are open and the
puzzl es conplete, is there a way to
cl ose them agai n? To reset thenf?

M1l es squints then claps his hands.



M| es stands

And Mles is

EXT. POOL -
Per ched hi gh

M LES
Wl | there you go! One of themreset
their box and sent it to you as a
gag - Mles is doing a nurder
nmystery, let's invite Benoit freakin
Blanc. Boom | bet it was Duke.

BLANC
I"'mnortified

M LES
Wiy? 1've got the world's
predefinite detective at ny nurder
nmystery party, how cool is that?

BLANC
M. Bron. |'ve |learned from
experi ence that an anonynous
invitation is not to be trifled wth.

M LES
Ha! C non.

and makes a grand sweepi ng gesture.

M LES (cont' d)
| invite you to ny hone, there, done,
you're invited. Enjoy the weekend,
hell try to solve the nystery. |If
you can. | don't wanna toot my own
horn, but it's gonna be a good one.
See you by the pool.

36.

gone, leaving Blanc with a deep | ook of
concentration on his face.

DAY

on the property, a long infinity pool

sky seaml essly.

Bi rdi e nakes

Claire flips

meets the

her entrance, in a fabulous sw nsuit stream ng
a silk robe behind her. She sits by Lionel and Caire, who
sports an aggressively plain beige one-piece.

Bl RDI E

@Quys. Lionel you are too hot to be a

scientist and Claire, you |look so
cute.

her off.



CLAI RE
Aw t hanks Bird.

Bl RDI E
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You really try, that's what | |ike
You make an effort.
CLAI RE
Well | figured. G eece.
Their banter has an underlying affection to it.
Bl RDI E
God and no masks | can breathe again,
| ook at this pool, maybe I'Il go for
a swm
At that nonent Wi skey breaks the surface of the glittering
water in all her young instagram nodel splendor.
BIRDI E (cont' d)
or maybe 1'l1 lay out for a bit -
M LES!

Mles strolls languidly into the pool
himlike a magnet, leaving Caire and

CLAI RE
Swi nf C non.
They head for the pool.

Bl anc enters the pool area,
sl eeve button up shirt.
| ounge area, where Ml es holds court,
strumm ng his guitar.

M LES
Bl anc! Have a dip.
t hese, Jared Leto sent
konmbucha. Pretty good.
BLANC
Well. | amon vacation.
DUKE
(fromthe pool)
Hey, booch ne!

M|l es tosses hi mone.
of the BLUE PORSCHE

Above the bar cart,

area, Birdie goes to
Li onel .

L1 ONEL

in long shorts and a short
He joins M| es,

Birdie and Peg in a
si ppi ng a beer and

Grab one of
'em over.

Har d

a flashy painting
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BLANC
Baby bl ue!

DUKE M LES
I conic. Renenber you al nost
pancaked ne with it on the
road that night at Ander son Cooper's birthday,
in Spain, nmy god Coop can
throw a party.

IN THE POOL - Lionel and Claire wade out into the deep end.

Duke pulls hinmself out of the pool and does sone stretches.
He wears a speedo, his gun belt and pistol, dripping wet.

L1 ONEL
Real | y, Duke?

Duke, defiant, draws and FIRES his gun into the air.
Everyone junps, annoyed.

DUKE
Real | y.

LI ONEL
Asshol e.

M LES
NOWit's a party!

Bl anc wades into the pool with a beer, still with his shirt
on. Duke sits on the pool edge, |eans back in the sun.

BLANC
That is quite a piece.

DUKE
Never without it.

BLANC
So | see.

DUKE
You never know when shit's going to
go down.
(beat)
You hot? In your shirt?

BLANC
No. No |I'm confortable.
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Bl anc eyes Lionel and Claire talking animatedly in the deep
end of the pool, but can't nake out their conversation.

LATER - Birdie digs sunglasses out of her bag and | ays out
in the sun, keeping an eye on Mles, who plays guitar for
Wi skey. Peg pl ops down next to Birdie, and low with
fervent urgency:

PEG Bl RDI E
Birdie. You need to talk to I wll.
him Before dinner. You I will.
need to. You need to beg OGh god.

hi m

PEG
When he goes to his room just follow
himand do it. Ck?

Bl RDI E
"Il take care of him Don't worry.

Birdie stares across the pool at Mles flirting wth
Wi skey, sad rage in her eyes.

BIRDI E (cont' d)
There was a tinme you know, back when
I was the one who'd been on
magazi nes, he was nobody, he coul dn't
believe he was talking to nme. He
said that. "You're Birdie Jay, from
billboards. | can't believe |I'm
talking to you." He was this little
thing in nmy hand.

(beat)

| preferred that.

Birdie lies back, and notices Andi lying in the chair next
to her.

BIRDI E (cont' d)
Andi! H. Ww Ww how long as it
been?

ANDI
Since the trial, so a few nonths.

Bl RDI E
The trial right, yeesh that was not
fun, for any of us, but, so a few
nmonths. You | ook so different. Just

your. ..
( MORE)
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BIRDI E (cont' d)
(sil ence)
God it's so hard, staying fit in
guarantine. For all of us. Peg,
right? |1'munconfortable |I'm going
to swm

She uncerenoni ously | eaves. Andi and Peg smle tightly at
each ot her.

LATER - Blanc strolls out fromthe bat hroom hol ding a
magazi ne. He hears a clank and clatter - on a nearby table,
a FAX MACHI NE spits a sheet into a |arge bucket, MIles
retrieves it and reads it.

BLANC
| can handle the Matisse in the
bathroom but is that a... FAX
machi ne?

Bl RDI E
(can you believe)
M| es doesn't have a phone.

M LES
Emai | has no soul. There's just
somet hi ng magi ¢ about anal ogue. One
nunber goes to all ny fax machi nes,
anywhere in the world. Sinple.

The magazine Blanc holds is a vintage |ate 90s copy of
British fashion mag THE FACE. A teenage Birdie is on the
cover, with a |arge di anond set on her forehead.

Bl RDI E
Oh, blast fromny past, |ook
everybody, Mles you are so funny,
keepi ng this around.

He cl oses the nmagazine and sets it aside as Birdie joins the
smal | group of Blanc, MIles and Wi skey in the shade.

BLANC
Can | ask, what first drew you al
together? Such an eclectic bunch.

M LES
But we have one thing in common.
We're all disruptors.

Bl RDI E
Yes.



BLANC
You' ve used that word before, what
does that nean?

M LES
Vel | .
(notions to Birdie)
I's there anything nore disruptive
t han sonmeone who isn't afraid to just
say what everyone's thinking, to
speak unconfortable truths?

Bl RDI E
| say it like |l seeit. [It's true.
M LES
And her Sweet Pants busi ness.
BLANC
I"mgoing to enbarrass nyself - |
adore Sweet Pants. | live in mne.
BLANC Bl RDI E
(sings a jingle)
“Can't get nme outta ny...
Sweet Pants!” "Sweet Pants!” Oh you're
sweet .
M LES

Birdie Jay, fashion magnet! The
queen of fashi on week, avant-garde
runway shows -

BLANC
(sooo0 good)
Your "Jell-O dress!"”

M LES
Then she's hired as the editor of
She- She magazi ne

Bl RDI E
Top of the world. But then there was
the whole thing with the Hall oween
costune, and then right after that we
had the whole thing with the "Read
For The Children" library event, oh
god Peg renenber that?

41.



I NT. PUBLIC LI BRARY - FLASHBACK - DAY
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A half dozen TV canmeras and press filmBirdie sitting in
front of a group of third grade kids.

Bl RDI E

...and that's the magi c of reading,
it takes you wherever your
i magi nati on can go, doesn't that
sound fun? Yes? So today |'ve
chosen one of ny favorite books to
read to you all! It's called

(holds it up)
The Adventures O Huckl eberry Finn.

Peg, her face buried in her phone in the audience,
head up in horror

EXT. POOL

PEG
Yes | do.

Bl RDI E
and then the Oprah interviewto
snooth it over and THAT didn't go
well, it was taken all out of
context - anyway, so | had sonme tine
at hone, this is pre-covid, and | was
spending alot of tine in...

BLANC
Sweat pants.

M LES
She pivoted to sweat pants. High
qual ity, fashionable sweat pants,
hitting the market just as the
pandem c hit. Sweet Pants. BOOM
She di srupted. And nade a fortune.

Duke cones in, toweling hinself off. MIles's hand,
was resting on Wiskey's knee, subtly w thdraws.

M LES (cont' d)
O Duke, Duke was the first ganer
with a mllion followers on Twi tch.
Invented the word "influencer.™
D srupted the old nedia idea of
celebrity, redefined it.

Claire and Lionel have joined the group.

snaps her

whi ch



43.

M LES (cont' d)
O daire blow ng up conventi onal
politics, or Lionel pushing science
past its confort point, it's what I
did with Al pha, it's disruption.
Bl anc are you ready for your world to
change? 1'mgonna tell you how this
wor ks, and you can't un-hear this.
You start by breaking somnething
small, a norm an idea, a convention,
and then you break something a little
bi gger, and bigger, nore and nore,
and at this point people will be on
your side, will see you as an
i nnovat or, put you on nmgazi nes.
Because you' re breaking things within
t he context of your industry, of the
system And this... this is the
inflection point. Because this is
where you have to find it in yourself
to keep going, and break the thing
t hat nobody wants you to break.
People will stop being on your side.
They' Il tell you to stop, that you
need to stop. Because nobody wants
you to break the systemitself. But
that is true disruption. That is
what unites this group. Every single
one of us has hit that point, and
proved that they're willing to cross
it. Disruptors. Al of us.

A single pair of hands clap fromoutside the circle. Andi,
awy smle on her face.

ANDI
Bravo. That was - wow. Real red
pill stuff Mles.

M1 es seens genuinely hurt.

M LES
The Andi | built Al pha with believed
it.

ANDI
Oh | believe it. M. Blanc you're a
detective, can you spot the other
thing, the real thing that this group
has in conmon?

LI ONEL
Andi c¢' non -



But Andi

continues wth an al nost unhinged intensity.

ANDI
You know who Lionel works for, that's
no secret, and you know who
bankrolled Claire's canpai gn. But
when nobody woul d touch Birdie with a
ten foot pole because she went on
Oprah and conpared herself to Harri et
Tubman -

Bl RDI E
In SPIRIT, not - oh god

ANDI
- can you guess who stepped up as an
angel investor in Sweet Pants? O
when Duke got banned from Twitch for
hawki ng rhi no horn boner pills to
t eenage boys

DUKE
That's fake news, there was ZERO
rhino in those pills

ANDI
Who do you think set himup on
YouTube and used his nedia enpire to
pronote his strean? That's the rea
common thread here. Every single one
of you is holding on for dear life to
Mles Bron's golden titties.

DUKE
Ok that's gross

ANDI
And every one of you will stab a
friend in the back to hold on. |
bel i eve t hat.

She storns off. Caire goes after her.

CLAI RE
Hey. Andi -

44,

After they're gone, a nonent of tense silence. Mles |eans

back,

as If he's just watched a great fireworks display.

M LES
Ww. That was real. Every one of us
shoul d be that real all the tine.

( MORE)
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M LES (cont' d)
Amen? Dinner at nine, see y'al
t here.

M|l es anbles off.

DUKE
"' mgonna get sonme cardio in.

Duke stornms off, followed by Wi skey. Lionel |ooks deeply
troubled. A beat. Then:

Bl RDI E
If you watch it in context, it's
obvious | was tal ki ng about Tubman's
entrepreneurial spirit -

LI ONEL
(nope)
Bird.

He wal ks off. Leaving her with Bl anc.

Bl RDI E
Like Mles said, I'ma truth teller,
some people can't handle it.
BLANC
(1'i ke honey)

It's a dangerous thing isn't it, to
m st ake speaki ng wi t hout thought for
speaking the truth

She grins flirtatiously at him

Bl RDI E

Are you calling nme dangerous?
BLANC

| suppose we'll see.

Wth a charmng grin he steps away. She watches himgo with
a wicked grin, which then dissolves away to sonething el se.

EXT. GROUNDS - CONTI NUOUS

Lionel trots into a garden where he finds Claire. She's
wat ching Andi, far off now, vanish into the greenery.

CLAI RE
Sonmething's off. | don't like this.
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LI ONEL
What do you nean?

CLAI RE
Everything, just the way she carries
hersel f, she's changed.
Claire seens afraid.
CLAI RE (cont'd)
What's she playing at?
EXT. ZEN GARDEN - DAY

Mles anbles towards his villa. Peg runs up and stops him

PEG
M. Bron.

M LES
Hel | o.

PEG

Don't do this. Please. Bird showed
me the statenent you want her to
make, to the press, about Bangl adesh.
And if you make her go through with
it, she's ruined. W're done. 1|'ve
dug her out of so many holes and |
prom se | can dig her out of this
one, but not if she nmakes that
statenment. |'m begging you. This
will destroy her.

M LES
|"msorry. ..
PEG
. Peqg.
M LES
Peg. | only want what's best for

Bird, please believe that. So I'm
beggi ng you - tell her to publish the
statenment. It's her only way out.

He smles reassuringly and wal ks off, |eaving Peg snol dering
wi th anger.
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REVEAL: Bl anc, lingering behind a statue, eavesdropping.
Suddenly BOTH of their attention is drawn by sonething el se:
Andi, wal king by in the distance, intensely talking to
sonmeone on her phone on facetine. W just barely overhear:

ANDI
...no it"s going to be alright, 1
prom se. .

And then she's gone. Peg narrows her eyes, then wal ks off.

We stick with Blanc, who al so processes all this. He wal ks
t he strange beautiful grounds, past gardens and art
installations, deep in thought. As beautiful as it all is,
a sense of foreboding hangs in the gl oam ng.

On the crest of a hill he catches a glinpse of Duke jogging.

Bl anc renoves a slender cigar fromhis shirt pocket and
lights it. No sooner has he exhal ed one puff when LI GHTS
start blinking in the trees around him and a sharp ALARM
sounds.

SOOTHI NG ROBOT VA CE
This is a snokel ess garden. This is
a snokel ess garden. This...

Blanc tries to waft the snoke away but it all continues. He
pani cs and tosses the cigar in a nearby pond.

The POND then LI GHTS UP RED and anot her ALARM sounds

2ND SOOTHI NG ROBOT VO CE
Pl ease keep our water clean. Please
keep our water clean. Please..

Bl anc assesses the situati on and FLEES.

I NT. CLAIRE'S ROOM - AFTERNOON
Claire on facetine with her husband Devon.

DEVON
This is the entire reason you're on
this tripis to do this, get him
alone, tell himyou are NOT ok'ing
hi s goddamm power plant. Right?

CLAI RE
| just - he nmeant it. He'll support
Lebling's canpaign if | do.

( MORE)



48.

CLAI RE (cont'd)
I'"Il |lose. Because of that son of a
bitch. Makes ny bl ood boil.

DEVON
Do what you have to do.

CLAI RE
I will.

Qut the wi ndow, Duke sprints by in jogging clothes.

EXT. GROUNDS - CONTI NUOUS

Duke runs, then spots sonething, slows, stops. Hunches and
creeps w thout making a noise. He slips behind bushes cl ose
to a picture windowinto a villa bedroom wth half drawn
blinds. Two people are kissing and tal king on a bed.

M1l es and Wi skey.

A twi g SNAPS behi nd Duke. He |ooks back - nothing there.
Turns back to the w ndow.

About 20 yards behind him hidden as well, Blanc's head
ri ses up.

He winkles his nose at the spectacle. Then | ooks at Duke.
Watching the pair, who still kiss and speak. Rage on his
face. Twi sting branches in his clenched fist. Next to his
hol st ered gun.

Not liking this at all, Blanc silently w thdraws.

EXT. THE GLASS ONI ON - EVEN NG

The central glass structure |oons soft white, bathing the
grounds in a welconmng aura as the sunset's final gl ow
di ssi pates. The hour chi ne DONGs.

I NT. ATRI UM - EVEN NG

The main floor of the glass onion structure, a w de open
space with a central entryway, a very 70s feeling | ounge
area with inset couches, and a dining table with a

spect acul ar vi ew.

The guests filter in, and Mles greets them drink in hand
and unlit pipe in his nouth.
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M LES
Wl cone wel come. Some pre-nurder
drinks, |'ve m xed everyone's

favorites. And tanmal es.

A stacked bar cart with fixed drinks on top, each glass has
the guest's nanme el aborately etched on it. Lionel takes his
wyly and sips.

L1 ONEL
Lagavul in. Sixteen.

M LES
I know what you I|ike.

Bl anc goes for the snack tray with mni tamal es and hot
sauce, | oading one up.

Birdie takes her tall yellow fruity drink.

Bl RDI E
Is this my Cuban Breeze?

M LES
It's like we're back in St. John's.

BLANC
(the hot sauce)
Lord that - has a kick

M LES
Yeah? Here, please, take a few
bottles. Jereny Renner's hot sauce.
He sent me |ike a pallet.

M|l es tosses Blanc a few bottles of the hot sauce, which
Bl anc awkwardly holds for awhile then, not know ng what to
do with them puts themin his jacket pocket.

M LES (cont' d)
And | apol ogi ze | don't know your
drink, but I have everything here,
pi ck your poison.

BLANC
Ah well, for an aperitif... if you
have a good pastis?
M LES
Yeah - is that like gin or -
(calls)

Andi! Wi skey soda. Right there.
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Andi's slipped in, a chill goes through the room and Lionel
and Claire turn their attention anywhere el se they can.

Front and center in the main entryway is a small framed and
very fam liar painting, behind glass.

CLAI RE
. | know your whole thing with it,
but... You' ve got all these priceless

works of art, to put a print of the
Mona Lisa front and center? |It's
i ke a Che poster in a dormroom

Mles grins in silence for a long beat. Lionel |aughs.

LI ONEL
C non.

Ml es just keeps grinning.

Li onel, Blanc, Peg, Claire and even Andi's jaws drop and
they step towards the painting in a trance.

LI ONEL (cont'd)
Mles that's inpossible -

Mles hits a red BUTTON on a pedestal and with a distinct
SHHHTI NK t he gl ass case slides away, |eaving the Mona Lisa
open and exposed in all her glory.

Everyone is awestruck

BLANC
Forgive nmy incredulity, but it's
property of the state, there's no way
t hey woul d -

M LES
Louvre is closed, France needs noney.
It's just on loan for a few weeks,
the security and transport cost nore
t han anything. Check this out.

He takes a silver lighter fromhis pocket and clicks it - an
eight inch long blue flanme spears out above his pipe.

And t hough he's a good di stance back, the protective gl ass

I NTANTLY SHHHTI NKs back into place. Mles laughs. Wth his
flame still it he hits the red button, and the gl ass re-
opens.
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M LES (cont' d)
Had an over-ride button put in, don't
tell the insurance guys. But | had
to be able to I ook in her eyes,
not hi ng between us. MW nom took ne
to Paris when | was six. Wen I
| ooked in this lady's eyes, it
changed ny life. Her expression
changes when you | ook straight at
her, try it. Her smle disappears.
Is she happy? Sad? Sonething el se?
This sinple thing you thought you
were | ooking at takes on |l ayers and
depth so conpl ex they give you
verti go.

Andi stares deeply into her eyes. Caught up in spite of
hersel f.

ANDI
It is really sonething.

In the background Derol wal ks by in a bathrobe eating

cereal. Nods to the painting.
DEROL
Cassic. Hey. 1'mnot here.

Claire has realized sonething.

CLAI RE
Wy ?

M LES
| knew in that noment. What'd | tel
you, that first night we all hung out
at the dass Onion?

I NT. THE GLASS ONI ON BAR - FLASHBACK - NI GHT
Everyone at a table, ten years younger, several drinks in.
M LES
I will be renenbered forever to the
world in the sane breath as the Mna
Li sa.
I NT. ATRI UM

BLANC
VWhat does that nean?
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Bl RDI E
It means imortality, he wants to
create sonething that will -

CLAI RE
Mles. Wy do you have the Mna Lisa
in your living roonf

M1l es opens his arnms to the painting.

M LES
The past.

Then to the @ ass Onion around him

M LES (cont' d)
The present.

Then raises a closed fist, and | ooks at Andi .

M LES (cont' d)
The future. In one week |I have
invited a dozen world | eaders and
menbers of the press to this island.
And here beneath the gaze of ny | ady,
inthis Gass Onion |I've spent ny
life building, I will unveil the
worl d's future.

Mles opens his fist. In his palm a mlk white crystal
about the size of a quarter.

M| es tosses

M LES (cont' d)
Do you know what this is?

LI ONEL
You know damm wel |l we do. Wat's
goi ng on?

BLANC
| don't.

Bl RDI E

| don't either - what is that?
the crystal to Bl anc.

M LES
A new hydrofuel, radically efficient,
zero carbon em ssions, derived from
sea water. | call it KLEAR wth a

WK m
( MORE)



M LES (cont' d)
And at this event we will announce
its worldwi de |aunch, with our first
plant in Bristol, Connecticut thanks
to Governor Debell a

Claire stiffens

M LES (cont' d)
and our first aerospace application,
as the fuel on our manned Al pha
Cosnos rocket this fal

Li onel sets his drink down sharply. At its "CLACK" the
gl ass SHHHHTI CKs down in front of the Mona Lisa.

M LES (cont' d)
and a full roll-out of |ow cost
ef ficient honme power sol utions.
W' || have Kl ear powering hones in
the States this year. C ean.
Efficient. Limtless.

L1 ONEL
No. You love all these words but |
told you | need two years mninumto
even see if this stuff is safe or
even viable, Caire and | are NOT
going to oh no you didn't

Li onel has clocked Mles's steady grin. MIles gestures
grandly all around him

M LES
Everyt hi ng.

L1 ONEL
No.

M LES

El ectric, heating, everything right
down to the coffee nmaker, the entire
glass onion, it's all powered by

Kl ear.

Lionel and Claire suddenly look like they're standing on
very thin ice.

CLAI RE
Oh god Mles...

M LES
This is it.
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LI ONEL
' m out. Done. This is reckless,
this could ruin us al

M LES
O it could change the world! And |
know you're on board with me for it,
ny fellow disruptor. Because it's
happeni ng. Let's eat.

He anbles off towards the dining roomarea. Duke enters
wi th Whiskey trailing behind him Aggressive energy, |ooks
ruefully at Mles wal king off.

DUKE
Let the murder begin, right?
(spots the nona |isa)
Heeeey.

I NT. DI NI NG AREA - M NUTES LATER

Qur gang seated at their plates, which are el aborately
enbossed with their nanmes. Caire and Lionel |ook sick.
Birdie and Peg | ook sullen. Duke |ooks furious, especially
because the place settings have Whi skey seated next to
Mles.

Bl anc and Andi have been added in at the end, next to each
ot her.

M LES
Al ready what a weekend. And now the
real fun begins. For the next three
days we will be enjoying the sun, the
pool, the lonian Sea, great food and
wi ne and each ot hers conpany. But
you have anot her task. Because
tonight, in this very room a nurder
is going to take place. M nurder.
You wi Il have to observe the crine
carefully, use your know edge of each
ot her, and keep your eyes sharp -
I"ve planted clues throughout the
grounds. Sone may be hel pful. Sone
may not. It's up to you to decide.
If by the end of the weekend sonebody
is able to nane the nurderer, tel
how t hey acconplished it and what
their notive was, you will win the
gane! Any questions?

Blanc with child-1ike excitenent:



BLANC
VWhat do we wi n?

Everyone | ooks at him Mles is caught of guard.

M LES
| - what do you nean what do you -
what do you want ?

BLANC
Oh no. Nothing. | thought maybe
there was a prize or sonething.
don't know. An iPad, or.

M LES

Fine, winner gets an iPad, ok.
DUKE

Once you're dead will we still be

able to talk to you?

M LES
Oh yeah, 1I'mnot playing dead al
weekend, ask ne anythi ng you want but
don't expect help fromne. You'l
want to question each other though,
and use your know edge of your past.

BLANC
| don't actually need an iPad, I
just, when you said "win" it nade ne
t hi nk
Bl RDI E
Can we work together?
M LES
Yes if you want, but only one person
can solve the crinme. |[|'ve planned
t he whol e weekend around this.
BLANC
Truly delightful. And we've started?
M LES
Wel |l the nmurder hasn't happened yet
but yeah -
BLANC
k. & ok.

Ml es raises his glass.
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M LES
And so -

BLANC
It was Birdie, who planted a renote
device on the crossbow in revenge for
you stealing her signature wen
di anond.

Blanc grins broadly with a "did | get it?" gesture. A beat
of silence. The smle on Mles's face calcifies and dies.

BLANC (cont' d)
See the seating arrangenent, it puts
Birdie closest to the that thing -

A crystal suit of arnor holding a working crossbow, |eveled
at the dining table.

BLANC (cont' d)
- which is | oaded with a dunmy bolt
and ainmed straight at M. Bron. |
bel i eve close inspection will reveal
some sort of renote triggering
device, but nore daming, that's a
vi nt age Jayhawk brand crossbow. ..
Jayhawk, Birdie Jay! In fact her
great-grandfather started the Jayhawk
archery supplies conpany years ago
when he first inmgrated to the
states from Sweden, am | right?

Bl RDI E
| mean - |'d have to check with ny
nmom but that rings a bell -

BLANC
O course there are other superfluous
and rather clunsy clues - the
hedgerows in the south garden spel
the letter B, her roomis the sacral
chakra which is the one bl ocked by
guilt, blah blah blah, but the notive
yes, now the notive. On the cleverly
pl anted 1998 i ssue of The Face with
Birdie on the cover she fanpbusly wore
what becane known as the "wen
di anond” - a famly heirloom I
believe? 1In that very interview you
say it's the nost valuable thing in
the world to you, you would - this is
a quote - would "kill" to protect it!



Bl RDI E
And so to be clear, back then
didn't even know what a "bl ood
di anond" was - so

But Blanc is on a mghty roll:

BLANC
M. Bron! The |arge pendul ous
| ocket which has not |eft your neck,
it's a bit out of keeping with your
breezy island style... would you
kindly open it for us?

S7.

Staring daggers, Mles opens the silver |ocket, and a | arge

cut DIAMOND falls out into his palm The tabl e GASPS.

Bl RDI E
My wren di anond!

BLANC
A dramatic, passionate and col orful
crime for a fashionista, Ms. Birdie.
But unfortunately this crine
clashed... with the presence of
Benoit Bl anc.

Wth "nailed it" joy he turns to Mles and grins broadly.

Ml es stares at hi m dead-eyed.

Alittle "whirr" fromthe crossbow prop, and a theatrical

crosshow bolt FLIPS UP froma slit in Mles's shirt with an

anticlimcti c SNAP. Fake bl ood dri bbl es out.

The gl ass on the Mna Lisa SHHHTI CKs shut .

I NT. THE GLASS ONI ON - EVEN NG

Mles's office in the center of the el evated gl ass

encl osure, with spectacular views in all directions.

Mles stornms in, Blanc following him still giddy.

BLANC
My god that felt so good, that just
felt solid. So satisfying.

( MORE)
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BLANC (cont' d)
Just - like a mni crossword, the
Times has - or - | have a chef
friend, and she speaks of trying to
create the perfect bite, the bal ance
you know of salt heat and acid and
that - that felt |like the perfect
satisfying - bite sized...

Mles just stares, the crossbow bolt still protruding from
his chest. He picks up a |oose iPad fromhis desk and
tosses it over to Blanc.

BLANC (cont' d)
You're angry.

M LES
Vel | .
(angry)
No I''mnot angry Blanc, but you know.
What the hell? This was not a sinple
thing to do, to put together. Those

hedges took a nonth, | nean it
doesn't matter, it's fine, but jesus
christ!

(getting angrier)
I hired Gllian Flynn to help conme up
with the whol e thing

BLANC
She's quite good

M LES
She's not cheap! Not that that, it
doesn't matter, you, it's fine. But
you - crash the party, you -

BLANC
| disrupted your gane

M LES
You ruined the gane, what are we
going to do now, play Yahtzee al
weekend?

Bl anc | ooks at MIles, and his deneanor changes, as if he's
now dr oppi ng an act.

BLANC
M. Bron |'mgoing to speak frankly.
The truth is, | ruined your game on

pur pose, and for a very good reason.

MIles |ooks at him curious. Wat is this?



BLANC (cont' d)
I like the glass onion as a netaphor,
an object that seens densely | ayered,
but in reality the center is in plain
sight. Your relationships with these
peopl e may seem conpl ex but | ook at
the center, | ook at what you' ve done
this weekend, it's crystal clear:
you have taken seven people, each of
whom has a real life reason to w sh
you harm gathered themtogether on a
renmote island, and placed the idea of
your mnurder in their heads. It's
i ke putting a | oaded gun on the
table and turning off the lights.

M LES
Ch. Cone. On.

BLANC
You have | everaged all of Al pha's
assets to fund Klear, yes? If it
fails you're ruined.

M LES
(ha)
Fail s?

BLANC
So you played hardball w th Lionel
Threatened to destroy his reputation
i f he does not play along?

Mles | ooks at himsolidly.

BLANC (cont' d)
And with Claire too? Perhaps you
t hreatened to support her opponent in
t he upcom ng election if she doesn't
approve your power plant?

M LES
You' ve done your honeworKk.

BLANC
Birdie. Bangladesh. Sweet Pants are
manuf actured there, in a sweat shop.
You're nmaking Birdie take the fall,
to cover your ass as the main
investor. This wouldn't be a little
twitter flurry, this would ruin her.

( MORE)

59.
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BLANC (cont' d)
(beat)
And Duke. Well. You know why Duke
wants to kill you.

M LES
He doesn't know

BLANC

Yeeeeesss, he does.

(beat)
You are actively threateni ng what
each of these people val ues nost.
Take my presence as a sign -
sonmet hing i s happeni ng here beneath
the surface. For at |east one person
on this island, this is not a gane.

Bl anc spots a frame on the wall - nounted inside are two
obj ects on red backi ng:

A faded NAPKIN with a sinple diagramdrawn on it in pen

And a POLARO D PICTURE of MIles and Andi, ten years younger
hol di ng t he napkin (though it's blown out by the flash) in a
bar. Flanking themis a young Duke, Lionel, Caire and
Birdie. Above themall a neon sign: "THE GLASS ON ON

BLANC (cont' d)
I'"ve heard this story. This is the
f amous napki n?

M LES
| scribbled down the idea for Al pha.
That night with Andi, at the d ass
Oni on.

BLANC
O course in court she said this
napkin story is - excuse ne -
bul I shit.

M LES
Wll. It's right there in front of
your eyes. God | mss that bar.
Cl osed the sane year. Andi

Andi's smling face in the photo. Blanc, with weight:

BLANC
Yes. Andi.
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M LES
Andi told nme the truth once. Nobody
does that anynore. Nobody does. It's
all lies and agendas, people wanting
what they think they're owed. Hating
you for not giving it, cause that's
what you're there for. Poor little

evil billionaire, right? 1 know.
Hard to play the synpathy card,
sitting here. | know that. But man.

How did we get here fromthere?
The gang in the photo, smling, flash-lit, one nonent.

M LES (cont' d)
God. | mss that bar.

Bl anc can see Mles going to a sad, dark pl ace.

BLANC
M. Bron, nost likely I'll feel the
fool and apol ogi ze after a pl easant
and uneventful weekend. | do hope

so.
(beat)
How about we play sone Yahtzee.

M| es manages a weak grin.

I NT. LOUNGE AREA - NI GHT

Mles's enpty whiskey tunbler on the table. Caire stares
at it. Everyone is drinking heavily, their plates of
finished dinner casually on the coffee table. Misic plays.

Duke's phone (on the coffee table) DINGS with an alert, and
t he Mona Lisa SHHHTI CKs shut.

LI ONEL
WIIl you shut that thing up?

DUKE
It's nmy goog alerts, |I've got one for
all you guys, Wiskey, sports | |ike.

General interests.
DI NG SHHHHTI CK. Lionel |ooks at Duke's phone.
LI ONEL

You have a google alert for the word
"movi e?"
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Bi rdi e sashays back fromthe bar cart wwth a fresh Cuban
Breeze.

Bl RDI E
Wel| god bless Benoit Blanc, we don't
have to spend the weekend spelling

hedges.
DUKE

I"mleaving. In the norning.
VH SKEY

We just got here

DUKE
You can stay. Have fun.

DI NG SHHHTI CK.

LI ONEL
| hate saying this in any context but
["mw th Duke.

Claire's phone rings - DEVON (her husband.) She ignores it.

Bl RDI E
O we can all get drunk and enjoy
par adi se for a weekend.

PEG
Maybe we shoul d go too -

Bl RDI E
No. We've earned it. Feeling shitty
in paradise. W've all earned this.

ANDI
Yes you have.

This chills the air. But Oaire stares back hard at her,
angry-drunk.

CLAI RE
Are we even going to tal k about the
el ephant in the roon? Are we just
gonna toss a tablecloth over it and
make it through the weekend?

Unconfortabl e sil ence.

ANDI
Am | the el ephant?
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CLAI RE
Yes you're the el ephant.
Bl RDI E
(asi de)

You're not that bad.

LI ONEL
What did you cone here for Andi?
G ven the circunmstances | think
that's a fair question.

ANDI
Fair.

CLAI RE

Oh god yes no fine, nothing is fair
about any of this, congratul ations,
now you know. And we all stuck with
Ml es, what do you want, you want to
know why we did it? Wy? Really?
Do the math! It's easy math. And
you, here in your Qucci sneakers

Bl RDI E
Fendi

CLAI RE
Telling us we owe you. You nmade
noney off Al pha all those years, you
did fine, you got yours!

ANDI
| got - he get his! Fromnme! M
life was taken from ne by soneone,
everyone here - ny lifel Can you
even understand that?

Bl RDI E
What Claire's saying is we're all
sorry and feel bad for you but...
what do you want ?

ANDI
Are you really asking ne that?

CLAI RE
Yes! \What do you want fromus? You
want a check? Performative pity, are
there sone right words for us to say
so we can all get on with our |ives?
( MORE)
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CLAI RE (cont'd)
You want revenge, slit Mles's
throat, take us all down, what? Drop
your bonbshell! Say it!

ANDI
| just want the truth.

DI NG SHHHTI CK.

DUKE
| can give you that. 1'Il be the
asshole. The truth is we're al
hol di ng onto that golden tit, we're
all playing the sane gane here. And
you lost. Go on, get up on your
cross, you had some unspeakable crine
comm tted agai nst you that none of us
could ever inmagine, go on. |'mdone
pretending you're the victimin this
ganme. No, you just couldn't hack it.
You're the | oser. There. The truth.

He stares Andi down. She |ooks around at the others. They
all avoid her gaze.

She | owers her eyes. And wal ks out.

DUKE (cont' d)
There's the Andi | know

DI NG  SHHHTI CK.
He picks up his phone and buries hinself in it angrily.
M1l es and Bl anc breeze in.
M LES
Al right Blanc, who killed this party?
" mgone for ten m nutes, what
happened? C non!

He puts on sone nusic and starts dancing. Caire goes to
the bar cart.

CLAI RE
Excuse ne.

LI ONEL
Mles, I"'mgoing to | eave in the
nor ni ng.

CLAI RE

Me too.
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M LES
No you are not. You're going to have
a chanpagne brunch on the beach and
try hydro-foil surfing. Caire
you're going to have to explain your
elitist tan to your twitter
followers. C non guys! Dance with
me pretty | ady.

Birdie reluctantly joins him Blanc watches all this,
strangely alert.

BLANC
VWhere's Andi ?

M LES
Yeah where is Andi ? And Duke - | ook
at that face, Duke, what'd you get
sonme good news?

Duke is indeed grinning levelly at Mles. He notions to his
phone.

DUKE
I wondered why ny googs were bl ow ng
up. Latest traffic report for ny
channel . Take a | ook. Next |evel.
It's all over the internet.

M| es sashays over and Duke shows him his phone.

DUKE (cont' d)
Look at those nunbers. Pure fire.

SHHHHTI CK!

DUKE (cont' d)
Thi s changes everything doesn't it?

M LES
It sure does.

Bl RDI E
Duki e that's amazing! Leme see!

She goes to himbut he's on his feet, eyes |ocked on M| es.
DUKE
Nunbers like this, maybe we can talk
Al pha News?

Ml es goes to the bar cart and fixes a drink, hips sw nging



M LES
I think we can. You see? Things are
| ooki ng up! Quys, are you feeling
it? We're changing the world! It's
our time, it's happening! The way we
wanted to fromthe beginning. Al of
us.

He dances and spreads his arnms for Lionel and Claire.
M LES (cont' d)

Hey. You believe in ne right?
You' re not going anywhere. R ght?

Ri ght ?
LI ONEL
Alright Mles. You wn.
CLAI RE
Yeah.
Mles sits next to Duke.
M LES

Well alright! Five mnutes ago Bl anc
here was telling me this weekend was
a dunb idea, that you all hated ny
guts so badly that - it's silly,
doesn't matter. Look at that!

Birdie do that again, |ook at that
dress spin!

When Birdie does a spin, the dress shimers and seens to
change col or

Bl RDI E
Everybody M| es says | ook at neeee!

M LES
Let's drink to the disruptors!

Duke stands, drink in hand.

DUKE
To the disruptors! Breakin it and
maki ng it!

Everyone raises their glasses and drinks.
Bl RDI E

Turn up the nusic, we're all ending
up in the pool tonight!

66.
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M LES
That's what |'mtal ki ng about!

Lionel's sm | e has vani shed

LI ONEL
Mles...

M LES
On your feet genius!

Claire stands in horror

CLAI RE
Ml es - Duke!

They all turn - Duke grasps at his throat, staggering, his
face purple. For a horrible noment nobody noves.

Duke drops his crystal tunbler and falls to his knees.
Wi skey SCREANS.
Pandenoni um erupts. Everyone scranbling, trying to help -

Li onel | ays the convul sing Duke on his back, Blanc reaches
into his nouth to clear his airway.

CLAI RE Bl RDI E
I s he choki ng?! Get himwater! Gve him
air!
BLANC M LES
No he's not choking Duke buddy!

Duke's eyes bul ge beet red, his chest heaves up in a final
horri bl e convul sion and then, very suddenly, stops. Frozen,
eyes open.

Li onel tries chest conpressions and nouth to nouth, but
everyone backs away, sonehow aware that it's over

Wi skey throws herself on Duke as Lionel backs off, in
shock. Bl anc checks Duke's pul se. Nothing.

BLANC
M. Cody is dead.

PEG
What the hell just happened?!

Bl RDI E
Oh ny god oh ny god
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CLAI RE
What happened? Did he choke on
sonet hi ng, what happened?

BLANC
There was no obstruction in his
airway. We won't know t he exact
cause of death w thout an autopsy

but... M. Bron will you call your
boat and have them cone i nmedi atel y?
M. Bron?

Ml es has sunk into a chair and | ooks catatonic, just
staring at Duke, in shock.

Li onel

LI ONEL
"Il doit - howdo I do it?
M LES
(rmurmers)

Radi o room through there

BLANC
Tell them we need nedi cal personnel
and poli ce.

dashes off. Blanc pulls \Wiskey gently away from

Duke's body. She breaks down in sobs and slips out.

BLANC (cont' d)
Ms. Debella if you could find a
bl anket, sonething to -

CLAI RE
Ri ght. ..

M LES
Wait - police?

BLANC
And | must ask that no one touch the
body or disturb anything around it.

M LES
Are you - are you treating this as a
crinme scene?

CLAI RE
Oh ny god | can't be here, this is
bad - | can see the headlines

PEG

The police always cone, it's standard



A beat while

CLAI RE
Jetting off to Greece during a
pandem c with a nens rights you-tuber
who di es oh GOD |I' m gonna puke

M LES
No no no Blanc - are you saying you
think this was intentional?

BLANC
| don't know.
(beat)
But yes. This was so acute and
vi ol ent, ny guess woul d be sonet hi ng
was put in his drink. Intentionally.

this sinks in.

Bl RDI E
I"m- just going to say it just to
say it... this isn't sonme neta gane

in a gane thing where Duke's faking
it and this IS the nurder nystery
gane because that woul d be REALLY
shitty and cheap Mles

M LES
Oh for goddsake

BLANC
You're wel cone to check his pul se,
M ss Jay.
(to M1es)
This is not a gane.

I NT. RADI O ROOM - CONTI NUCUS

Li onel on a sl eek comrunications conputer tied to the

mai nl and, he

speaks to the boat captain, M. Andino.

LI ONEL
Whadayanmean norning, that's - howis
t hat possi bl e??

ANDI NO (ON RADI O
Pee-cha-chite! Dock pee-cha-chite!

LI ONEL
(dawni nQ)
Peesh - of - shite. Oh.

69.
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| NT. LOUNGE AREA
Li onel runs in.

L1 ONEL
The boat can't conme till low tide.
In the norning. Six amat the
earliest.

CLAI RE BLANC
VWhat ?! Did you explain the
situation?

LI ONEL
There's no ot her | anding point and
M| es's dumb-ass Banksy dock was set
to lowtide height and it isn't

buoyant. It's a piece of shit.
BLANC
Alright. | suggest we all retire to

our roons and keep the doors | ocked
until five thirty, when we wll
convene here and wal k together to the
dock. | will stay up all night with
the body to nmake sure it isn't
tanpered with in any way, |'d
recommend everyone get sone sl eep.

As Blanc is saying this, Mles |ooks at Claire placing a
bl anket over Duke's contorted face.

Then he sees sonething el se.

The sound in the roomgoes fuzzy. H s peripheral vision
blurs. Everything focuses on one object and what it neans.

The crystal tunbler that Duke drank from and dropped. On
the floor by his hand.

The nane beautifully etched in its side:
"M LES"

M LES
Ohhhhhhh

Mles points in horror, and everyone | ooks.

Bl RDI E
That's... your glass. Mles.
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Bl anc kneels, |ooks at the tunbler. Then | ooks back at
M| es, who barely breathes:

M LES
He... he nust have... he picked it up
by m st ake. ..

FLASHBACK - As MIles cheers on Birdie spinning in her dress,

Duke reaches wi thout | ooking for his glass and grabs Mles's
i nst ead.

BACK TO SCENE - Ml es | ooks at the faces around the room
like a frightened child.

Instinctively he noves behind Blanc, as if for protection.

BLANC
M. Bron...

LI ONEL
M|l es, cone on now. ..

CLAI RE
Mles it's us.

Bl RDI E
M| es baby, for real?

A beat, | ooking themall over, and then to Bl anc:

M LES
I will pay you one billion dollars to
find who tried to kill ne.
EVERYONE
(conme ON)

M es!
DING SHHHHTI CK. Bl anc sighs, weary.

BLANC
I"mjust going to silence his phone.

When he steps away fromMIles, MIes noves behind the sofa.

M LES
We're staying right here in this
room |'mkeeping you all in plain

sight until that boat cones.

LI ONEL
For godssakes Ml es -
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M LES
Wait where's Wi skey?
(oh NO
Where's Andi!?

He spins as if afraid soneone's behind him junmpy and
petrified.

BLANC
Were's Duke's phone?
PEG
It just dinged, we heard it
BLANC
But it... it isn't in his pockets...
PEG
Maybe he dropped it sonewhere, if it
dings again we'll find it.

Li onel steps forward gravely, points.

L1 ONEL
Forget his phone, | ook.
Blanc Iifts Duke's jacket. H's hip holster... enpty.
Bl RDI E

Where's his stupid gun?

BLANC
Oh dear.
(suddenly very afraid)
We need to find Andi.

M| es goes into full panic node, scanpering around the room
trying to take cover in a w de open space.

M LES
Andi! Andi! W can work this out!
Don't shoot nel

A distant DONG  SHHHHTICK. M les junps a foot.
BLANC
It's alright - it's just the Phillip
G ass thing.
If it's possible, Mles grows three shades nore ashen.

M LES
Ch no.



73.

Checks his watch - 10pm

M LES (cont' d)
Ch no oh no oh SHT oh no NO NO

CLAI RE
M1l es cal m down!

BLANC
M. Bron!l Wat's the matter?

Mles grabs Blanc's | apel, full panic, babbling -

M LES
It was part of the gane, it was the
ganme, the nurder ganme, we were going
to be having drinks and | thought it
woul d be fun to say sonet hing
dramatic just at ten o' clock and then
have twenty m nutes where oh god
Bl anc help help help help

Bl anc SLAPS himfirmy.

BLANC
What happens at ten o' cl ock?

Wth a hollow SNAP, every light in the entire conplex SHUTS
OFF, plunging the atriuminto total darkness.

EXT. THE GLASS ONI ON - NI GHT

The entire conplex goes dark. A nonment later, the island' s
I i ght house SWEEPS its hard white |ight across the grounds.

I NT. ATRIUM - NI GHT

Pitch black, just splinters of shapes fromthe noonlit
W ndows.

The white |light of the |ighthouse SWEEPS the room and |ike
a strobe light catching a single frane of a tableau, we see
Ml es on his knees, arns w apped around Bl anc's | egs,
everyone el se scattered around the room.

M LES
OChhhhhhhhhhhhhhhhhhh

Then all is black again. W hear voices in the dark -



DI NG  SHHHHTI CK

Above it al

The Iight sweeps again... revealing ANDI, standing in the

CLAI RE
Li onel !

LI ONEL
I'"'m her e!

Bl RDI E

Ah!  Peg is that you?

PEG
No |'m here, where's ny phone it has
a flashlight -

M| es whinpering in a pani cked whine

M LES
| gotta - | can't be -

BLANC
Everybody cal m down! Stand still!
Do not pani c!

back of the room eyes on M| es.

W' re plunged back into darkness,

our retinas.

M| es saw her too. He SHRI EKS

And RUNS.

M LES
FUCK THI S!

BLANC
Mles! Andi, wait!

Bl anc trips over sonething.

Wth the next

BLANC (cont' d)
Oh for -

FLASH of |ight Wi skey stunbles in,

(for sone reason) a SPEAR FI SHI NG GUN

WHI SKEY
IT WAS ANDI!' SHE KI LLED DUKE AND
TORE OUR ROOM APART! | SAW HER

hol di ng
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L1 ONEL
VWHAT?

BLANC
Everyone STAY HERE

I NT. HALLWAYS - NI GHT

Ml es runs, stops, listening - eyes darting everywhere.

As the |ight SWEEPS the bl ackened hall, we see Mles in the
di stance turn a corner. In the foreground: ANDI, spotting
hi m

Sonmewhere far away:

BLANC (O. S.)
Andi !

She | ooks back at Blanc's voice as the |ight catches her.

I NT. ATRIUM - NI GHT

In the darkness, Peg's phone flashlight cones on. |Its weak
| ight doesn't pierce the vast space, but she waves it

ar ound.

PEG
Bird | got it - Birdie? Lionel?

No one answers. The |light sweeps the vast room- Peg is
al one.

PEG (cont' d)
Quys?
I NT. HALLWAYS - NI GAT
Wth Mles. Mving slowy in the darkness. Barely
breathing. LIGAT SWEEPS. Shadows in the hallway - hard to
tell what they are. He slows his breath, |istening.

The darkness | oons around him

I NT. KITCHEN - NI GHT

Bl anc enters just as a dark shape exits.
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BLANC
Who's that!?

No answer, footsteps pad away. Using his phone flashlight
to peer around, he spots the butcher's block on the kitchen
island. One knife obviously m ssing.

BLANC (cont' d)

Augh.
The Iight sweeps, revealing a shadow of a running figure on
the wall. He turns - soneone just ran past the w ndow
out si de.

EXT. GROUNDS - N GHT

Bl anc runs outside, turns - and is al nbost RUN OVER by the

running figure. Andi. In the jostle we think we hear:
BLANC
Hel | o!
ANDI
Bl anc!
BLANC

Did you take Duke's gun?

ANDI
Wiy woul d | take Duke's gun? And why
are the lights -

BLANC
Duke i s dead.

ANDI
What ?!
I NT. HALL - NI GHT

Dark. Through the floor to ceiling wi ndows we see but don't
hear Bl anc and Andi, right outside, talking fast and | ow.

The |ight SWEEPS.

Reveal ing, held in the foreground by a gloved hand - DUKE S
GUN.

In the darkness that follows, a shape noves. A silhouette,
silent against the noonlit w ndow.



7.

The figure raises an arm
The shape of Duke's gun held out, steady.

The figure takes very careful aimat the two outside.

EXT. GROUNDS - CONTI NUOUS

Bl anc and Andi oblivious, the wi ndow pitch bl ack behi nd
t hem

ANDI
| don't understand -

BLANC
Pl ease trust nme, it's all in plain
sight, | only need one |ast piece of

i nformation, and only you can -
BANG.
Several things happen at once.

The wi ndow behi nd them cracks |ike safety glass, splintering
out like a spider web froma central bullet hole.

Andi's body flies out of frane as if hit by a hammer.

I NT. THE GLASS ONI ON

In enpty halls, roons, the gunshot echoes and reverberates.

I NT. ATRI UM

SHHHHTI CK.  The gl ass slides down over the Mna Lisa just as
the Iight sweeps over her. Linger on her enigmatic face.
Maybe smling, maybe not, it's hard to tell.

We stay on it as we hear footsteps throughout the distant
hal | s, and echoey voi ces.

CLAIRE (O S.)

Li onel !
BIRDIE (Q S.) LIONEL (Q S.)
Quys! Were are you? D d | heard it, |I'mhere -

you hear that?
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PEG (O S.) LIONEL (O S.)
That sounded |i ke Oh god Mles - who's seen
Mles, is he ok?

The sweeping |ight FLASH takes us to:

EXT. GROUNDS
The I'ight sweeps over Andi's crunpled formon the steps.

Bl anc backs off, breathing hard, a nonent suspended. Deep
regret and anger turning to resolution in his eyes.

Wth a deep clank, the LIGHTS conme back on in the entire
conpl ex.

In the wi ndows behind him one by one, everyone appears,

| ooki ng down on the tableau: Blanc standing above Andi's
awkwardly tw sted body, her chest exploded in red.

And hi gh above themall, in the front facing w ndow of the
gl ass onion, Mles Bron | ooks down.

MOVENTS LATER
Everyone runs out, each stopping in horror at Andi's body.

CLAI RE
Gh god

She reels, Lionel steadies her. Birdie shrieks and steps
behi nd Peg, who is in shock. Whiskey sits on the steps,

nunb. Inside the hallway, Mles stops at the gun on the
floor. Walks out to Blanc.

Bl anc's voice is shaky. Alnost to hinself:
BLANC
| failed her. Wen she needed j ust
one person to not fail her.
Then gathering hinself he turns, forceful and hard:

BLANC (cont' d)
Everyone, inside. Right now

Claire notions to the body

CLAI RE
Shoul dn't we -

A cold fury has taken Blanc. He storns inside.
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BLANC
She's not goi ng anywhere. Inside.
It's tinme to finish this.

I NT. ATRIUM - NI GHT
Bl anc sweeps in, everyone struggling to keep up.
BLANC
Peg, radio the mainland. Tell them
to send the boats NOW Banksy be
dammed, beach themif they have to.

She nods and goes to do it.

M LES
Andi . ..
VH SKEY
She killed Duke, why would -
BLANC
No.
M LES

Thi s makes no sense.

BLANC
You're wong, it all makes perfect
sense. Duke. Andi. This weekend,
this ridiculous gane that started
wel | before we set foot on this
island. It's alnost crystal clear.

LI ONEL
WIIl you please then explain it al
to us? Detective?

BLANC
No. | can peel back the layers, |
can take it to a point. But what
lies at the center... only one person
can tell us who killed Cassandra
Br and.

HARD CUT TO

A FRONT DOOR, PAI NTED WHI TE

A hand knocks. A long nonment. Knocks again, insistent. A
voi ce we maybe recogni ze from i nside:
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BLANC (Q. S.)
Answer that woul d you?

A beat, then the door sw ngs open, revealing a handsone
m ddl e aged man naned PHI LLIP. He blinks at the wonan
standing in the hall, grabs a nmask and pulls it over his
face.

We recogni ze her as Andi, wearing an N95 mask, and with

| onger hair. Her speaking voice is a little softer, with a
di stinct southern Iilt, her posture a bit nore sl ouched.
She awkwardly holds a famliar |arge cardboard BOX

PHI LLI P
Can | hel p you?

ANDI
Is this Benoit Blanc's residence?

PHI LLI P
Uh, what is this regarding?

ANDI
I"msorry, it's just his office is
closed and... | really need to talk
to him It's urgent. Please.
(beat)
And this is not unheavy.

PH LLI P
Bl anc! Someone here for you. Wth a
box.

EXT. TERRACE - DAY

Bl anc's apartnent has a terrace with an outdoor dining table
and a few chairs. The cardboard box sits on the table in
front of Blanc. Andi stands at the far end of the table,
still masked.

Blanc pulls the top of the box off, revealing the shattered,
splintered remains of the puzzle box.

BLANC
Wiy don't we start at the beginning.

ANDI
Can | -

Her mask. Bl anc nods and they both unmask.
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ANDI (cont'd)
Phew. M nane is Hel en Brand.

HELEN
I live in Atl anta. I"mnot sure
where to even start this.

A pause. She is obviously nervous. Blanc gently:

BLANC
What do you do in Atlanta?
HELEN
Just ny kids, I'ma single nom and |

teach. Third grade. Been getting
into tie-dying, with the pandem c
That doesn't matter. Two days ago |
got a call. M sister conmtted
suicide. In her garage, in her car,
engi ne running. She lives here in
New York City, in New Rochelle.

BLANC
I"msorry for your | oss.

HELEN
We hadn't been close for a long tine.
That sounds shitty but it's true.

BLANC
Was she ol der, younger?

I NT. MORGUE - FLASHBACK

Hel en has been brought in to identify the body on a
stretcher. A kind CORONER Iifts the sheet.

HELEN (O. C.)
She was ny little sister. Not by
much, about seven mnutes. CQur folks
passed, it's just the two of us. And
I guess | never |ooked after her the
way | should have. Which is kinda
why |' m here.

Hel en nods, nouths "yes" and steps away quickly. Reveal the
body on the stretcher: it's Andi, Helen's identical twn,
with the shorter hair we're used to seeing her wth.



EXT. TERRACE

HELEN (O. C.) (cont'd)
My sister was Cassandra Brand. Do
you know who she was?

BLANC
Yes of course. | thought you..
sorry, | thought you | ooked fam i ar.

An i npressive woman, your sister

HELEN

God she was that. Born for bigger
things. Day after graduation she was
off like a shot to New York, never
| ooked back. You know. Wen we were
kids we'd goof together, we'd do a
character, "rich bitch."

(in Andi's accent)
"Heavens, the dog ate the caviar
again." Then one day | hear her
doing a talk and that's just how she
talks noww Rich bitch! Wo's she
fooling? Everybody but ne. | was
like alright.

BLANC
(gently steering)
So, you get the call.

Hel en | ooking at the box on the table.

HELEN
Yeah | get it. | fly here, this is
yesterday, |'mcleaning out Andi's
house. It's a nmess. All her books

everywhere. And |'mthinking about
what got taken from her and how I
wasn't there for her and |I'mgetting
angrier and angrier and then there's
a knock at the door. |It's a courier,
he hands ne this thing. From M Ies
Bron. There's probably sone cl ever
way to open it, | dunno, | open it.
It's an invitation to his private
island in G eece, next weekend, one
of these trips she'd go on with him
and this little group of shitheads

t hat she thought were her friends.
Cal l ed thensel ves the "disruptors.”

| knew what they were, | told her.
Shit. Heads.
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Hel en' s anger is sinmering.

BLANC
Surely your sister was estranged from
M. Bron?

HELEN

Estranged. Yeah. After what he did
to her. To send her this.

BLANC
A conplicated man, |'d expect.

HELEN
Conplicated shit head.

Bl anc nods, not inpatiently, but ready for the point.

BLANC
M ss Brand, how can | help you?

Hel en nods. And takes the plunge.

HELEN
Andi didn't commt suicide.

Bl anc | eans back, engaged.

HELEN (cont' d)
She didn't | eave any kind of note, so
| was going through her conputer,
| ooki ng through the "SENT" box to see
if she wrote anyone anyt hi ng.

Hel en pulls her phone, opens an email, hands it to Bl anc.

HELEN (cont' d)
She sent this at four pmthe day she
di ed. Four days ago.

Bl anc | ooks at the email, reads it al oud.

BLANC
“I finally found it, it's right here,
and I"mgoing to use it to burn his
whol e enpire down. |'mgiving you
all one last chance to nake things
right. You know where to find ne.
-A"

The emai|l has a picture attached of Andi in her hone office,
hol ding a sealed file-sized RED MANI LA ENVELOPE up to her
conputer's canera.



BLANC (cont' d)
And these four addresses she sent it
to, | would assune, are..

HELEN
Birdie Jay, Duke Cody, Claire Debella
and Li onel Toussai nt.

BLANC
The shit heads?
HELEN
She sends that email. Nothing back

fromany of them And the next
nor ni ng she's dead in her garage.
Heavy dose of nuscle relaxant in her
system

BLANC
A nuscl e rel axant she had a
prescription for?

HELEN
Yeah but - M. Blanc | have enptied
every inch of every room of her house
and guess what isn't there?

Bl anc | ooks at the picture of Andi with the red envel ope.

BLANC
The red envel ope.
(beat)
Conpel ling. But circunstantial .

Hel en's face tightens.

BLANC (cont' d)
But conpel | i ng.
(beat)
Take it to the police. Susanne Pots
is captain of the investigations
departnment in New Rochelle, top
not ch.

He hands Hel en her phone back. Helen does not like this
answer. She gathers herself, then:

HELEN
The police. Google said you were the
worl d's greatest detective. | cane

to you. Not the police.
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BLANC
Captain Pots is straight as an arrow,
I can vouch for her

HELEN
It isn"t corruption, it's just the
way it is. | take sonething about

rich folk with an arny of |lawers to
the cops, the courts, it's years of
wat ching it go nowhere.

A pause.

BLANC
But if you got themall together,
isolated for a weekend with, in your
words, "the world' s greatest
detective..."

H s eyes gleam Helen's face breaks in relief.

HELEN
I was not | ooking forward to saying
that out loud and it sounded crazier
and crazier in ny head the | onger |
sat here so - whew. It's a stupid
i dea right?

BLANC
| want to be clear - | am not Bat man.

She bl i nks.

BLANC (cont' d)
| cannot bring themto justice
outside the system | can deduce,
gat her evidence, present it to the
police and the courts - but that's
where ny jurisdiction ends.

HELEN
Yeah but you doing it instead of ne.
"Il take those odds.

Blanc draws a long thin cigar fromhis pocket and clips the
end, now seeing it, deep in thought.

BLANC
I have not seen your sister's death
in the news, did you rel ease a
st at enent ?



Hel en stares

HELEN
No - shit was | supposed to? | don't
know how t hi s works

BLANC

And you have no other fam |y who was
informed of the death. If | pulled
some strings | could keep it from
| eaking to the press for another
week. .. maybe... yes...

(beat)
Did your sister keep a diary?

HELEN
She journal ed, her office was full of
t hem but what why?

BLANC
Those will help but still, once we
get to the island you'll have to play

it tight to the vest, hang back and
not risk raising suspicion. Let nme
use your presence as a pretense for
questi oni ng.

(rmusi ng)
It could be quite effective...

wi th dawni ng di sbeli ef.

BLANC (cont' d)
Yes. |'m proposing you cone with nme
to that island. As Cassandra Brand.

HELEN
No! I'mhiring you to go. |'mnot.
Whoa. What?? No. What? You mean
| - as - no. That's NUTS, nan.
They' I | know.

BLANC

They won't, because it's nuts.
HELEN

VWhat ?!
BLANC

Wiy woul d they suspect you're show ng
up playing your sister, when they
don't know your sister is dead?

HELEN
One of them knows.

86.
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BLANC

(suddenly grave)
Yes. Fromthe nonent you arrive on
that island the killer will know who
you are and what you're doing. They
will certainly not hesitate to kill
again, if it covers their tracks.
And |1'm a detective Helen, not a
bodyguard. | cannot guarantee your
safety. You're right, maybe it's too
danger ous.

HELEN
I nmean. One of those shit heads
killed ny little sister. |I'mnot
afraid, I will take themon, | just -
what you're proposing, this is
sonet hing Andi would do. She's the
smart one, she's the actor. This
isn't me.

BLANC
Yes. Yes, | understand.

She stops. Looks down at the broken puzzle box, and gets
angry. A long beat. Then:

HELEN
Do you really think we could catch
t he son of a bitch?
Bl anc's grave eyes gleam He ignites his cigar.

CUT TO

SHI MVERI NG WATER

But this time at night, sparkling like inky glass. Tilt up
to revea

EXT. GRECI AN PORT TOMWN - NI GHT

Push in on the adorabl e dock-side hotel, Iit up warm and

gl owi ng.

I NT. HOTEL BAR - NI GHT

A beautiful old restaurant / bar on the ground |level. Just

a few guests scattered throughout, the servers all in masks
and face shields.
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HELEN slips into the bar, nowwith Andi's shorter hair. She
carries a small pile of her sister's sturdy JOURNALS. She's
on a face tinme call with her KIDS on her phone, a 14 year
old CHARLIE in the foreground while his 7 year old sister
JILLY screans

JILLY
MY POOP | S BLUE

HELEN
How many bl ueberry pop-tarts did she
eat? Charlie how many!

CHARLI E JILLY
I don't know she ate all of My poop is blue! |'m gonna
them 1 think di e!
HELEN

Baby you're not gonna die, Charlie
danmt what are you doing letting her
eat all the blueberry pop-tarts-
you're not gonna die! Babies | gotta
go, where's Stacy?

CHARLI E
She's here

HELEN
You listen to your god-nother and
m nd her, yes? She's in charge now.

CHARLI E
Yes ma' am

HELEN
Ok | love you. Bye ny babies.

Bl anc sits tucked back in a booth, flipping through an i Pad.

BLANC
Trouble at mll?

HELEN
I"mgonna kill my kids, then you'l
have to solve that.
(beat)
| shouldn't be here, this is nuts.
But |"mhere so let's do this.

A server sweeps in.

BLANC
Drink?
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HELEN
I don't drink - just coffee.

BLANC
A fruit plate, naybe? Sonething
light? Light? Light. Yes.

The server seens confused, then suddenly seens to understand
and rushes off, very excited.

HELEN
Andi's journals.

BLANC
Good, keep studying them they may
save your life. Ck. Tonorrow, Il
go out early, and you should arrive
late, so | can watch everyone's
reacti on when you show up. On the
boat be cold, don't engage in
conversati on.

HELEN
" mnot great on boats.

BLANC
You'll be fine. Renenber, rich bitch
voi ce, Andi posture.

Hel en corrects her usual slouch, does her "rich bitch"
accent for nost of the rest of the conversation.

HELEN
The dog ate the caviar. . Should
| avoid talking to you?

BLANC
Yes - wait, no, early on establish a
geni al rapport with me, it mght
cover if we're spotted together
during the weekend.

HELEN
Geni al rapport. So then what do we
| ook for?

BLANC

Mbtive and opportunity.

HELEN
You said you were going to dig for
notives -
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BLANC
Yes and | easily found them .. but
notives for each of themto want
Mles Bron dead. Bron is threatening
Lionel's reputation, Caire's
candi dacy, Birdie's career and Duke's
manhood. They'd all be better off if
Andi had destroyed himw th that
envel ope. Wiy would they kill her to
protect hinf

HELEN
What about Mles? Wat if Mles just
didit?

BLANC

We can't rule it out but - MIles Bron
is not an idiot. To risk commtting
nmurder, after a very public court
case, with the possibility that
Andi's email could cone to light...

it would be an exceedingly stupid
thing to do. Especially if soneone
was willing to do it for him Now,
wal k me through these journals -

HELEN
Shit.

In the adjacent |obby: BIRD E and PEG check in. Birdie
| oudly being an asshole to the bell hop.

Hel en shrinks back in her seat, ready to bolt. Blanc
steadies her. Birdie isn't looking in their direction.

BLANC
Wait wait. We're fine, just don't
draw any attention -

At that nonent the SERVER sets a MASSI VE and ri di cul ous
dessert in front of Blanc with a flouri sh.

SERVER
| 1ight!

He strikes a match and LI GHTS the dessert on fire. It
bl azes and enbedded sparklers go off. The server and
several colleagues begin SING NG a festive song in G eek.

Everyone including Birdie and Peg turn to the spectacle.
Hel en DUCKS down under the booth. Blanc smles weakly.
Birdie to Peg:



Bl RDI E
I"mgoing to get a drink, you'l
handl e all this.

But when she turns back to the bar Blanc he is gon

EXT. HOTEL -

LATER

e.

Bl anc and Hel en step outside onto the deserted dock,
recovering fromthe cl ose shave.

Hel en swi tches back to her

scene.

BLANC
Your sister's journals. Tell ne the
story of Mles and his shit heads.

HELEN
Kay. Ten years ago, before any of
themhit it big, they all hung out
together in this bar.

I NT. THE GLASS ONI ON BAR - FLASHBACK - NI GHT

The "d ass Onion" neon sign glows in a dive bar.
Claire and Lionel all hang out drinking in a

Bi rdi e,
boot h,

Duke,

all young and broke and buzzed. Andi is the warm

center of the group.

HELEN (O. C.)
The G ass Onion. Just a dive.
BLANC (O. C.)
And Ml es was the | eader of the pack?
HELEN (O. C.)
No, Andi was. They all were friends
with Andi. Birdie was a washed up

nodel , Duke was a nerd doing video
gane tournanments. Caire just lost a
race for city council, Lionel was a
substitute teacher. Al of themrun
aground in their thirties, but Andi
saw their potential. She found them
all. Then she found M| es.

I ntroduced himto the group

Andi ,

Andi sees Ml es enter, waves himover to the booth.

91.

Hel en accent for the rest of the
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ANDI
Quys. This is Mles.

Time cut: later in the conversation, MI|es holds court.

HELEN (O. S.)
At first nobody liked him He would
say stuff |ike:

M LES
I will be renenbered forever to the
world in the sane breath as the Mna
Li sa.

EXT. HOTEL - N GHT

BLANC
VWhat does that even nean?

I NT. THE GLASS ONI ON BAR - FLASHBACK - NI GHT
The group huddling while Mles is over at the bar.

ANDI
It means imortality, he wants to
create sonething that has a lasting -

Andi funbles to a stop

Bl RDI E
He ain't that bright.

Everyone | ooks at her. Jesus, coming fromBirdie..

ANDI

I think he m ght be though, really
smart, in that weird genius way, and
he has noney. Fromhis famly. And
nore than that, he's just got this
vi be, he's one of those people, he's
going to do big things, | believe in
him Maybe he can change the world
i ke he says, | don't know, he makes
me think he can. And I don't think
he's a bad guy. Roll with it, hunor
him Just alittle. Let's see what
happens.

HELEN (O. C.)
And t hings started happeni ng.



Time cuts: the gang in the bar over a series of nights,
| aughing at Mles's jokes, getting happier and happier.

HELEN (O. C.) (cont'd)
He got Birdie a show for her designs,
it did well. Got Lionel published.
Duke set up on Twitch. Caire
elected locally. Small stuff but it
happened. And then the big thing
happened.

The gang plays pool. Andi, wth a hardcover copy of "The
Innovator's Dilemma" on her knee, scribbles sonething.

On a napkin. Mles points to it, everyone | ooks up.

M LES
VWhat's that?

EXT. HOTEL - N GHT

BLANC
That was Andi's contention, that
Al pha was her idea, the napkin

HELEN
Yeah and we'l|l cone back to that. So
based on this napkin idea Andi and
Mles create Al pha, it blows up, they
bring everyone along for the ride.
And Mles's aspirations keep getting
bi gger and bigger, he gets in his
save the world pacifist node. Do you
know this spider story? GCkay he flew
his private plane fromLA to Nova
Scotia for sone conference, found a
spider in the cabin, realized it
woul dn't survive in the northern
climate, so he had his pilot fly it
back to LA

BLANC
No.

HELEN
Andi's realizing he's out of control
and nobody tells himno. Cut to:
two years ago. Mles neets sone
sket chy Norwegi an chem st at an
ayahuasca cerenony in Peru, who
pitches himthis new hydrogen fuel.
He becones obsessed.

( MORE)
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HELEN (cont' d)
He's ready to put the entire
conpany's resources towards | aunching
this stuff.

I NT. BOARD ROOM - FLASHBACK - DAY

ANDI
No.

We are in an ALPHA board room w th a spectacul ar NYC vi ew.

Andi sits and Ml es stands watching her, weirdly like a
puppy who has brought its nmaster a bone.

M LES
Andi. We wanted to build the future
together. This is it!

On a dish in front of her: the marble-sized Kl ear crystal,
an unsi gned contract, and a pen.

ANDI
I know you like the way this sounds
but there's a reason hydrogen fuels
have not taken over the world, even
the vetted ones have problens, and -
what was the guy's nanme who sold you

on this?
M LES
Sven.
ANDI
Sven who?
M LES
Sven.... Sven...ski. Andi this is
it!
ANDI

No. This is not a start-up. This
could blow up in our face, and the
public fall-out could set legitimte
alternative fuel science back decades

M LES
O it could change the world! Like
we al ways wanted to! But you've
gotta believe it - don't you believe
in me?
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ANDI
| do, still, every part of nme wants
to believe you'll pull this off
but... no. | can't let you do this.
M LES

"Let me" do it?

ANDI
I"mgoing to wal k. And take half the
conpany. To stop you fromusing it
for this. I'msorry Mles. But you
can't do this without ne, and |'m
wal ki ng away.

M | es | ooks genuinely angui shed. Weirdly vul nerabl e.

EXT. HOTEL -

M LES
But this is it.

NI GHT

HELEN
She did it. God | |ove that she did
it. Then she found out his | awers
had worked the contracts so she was
cut out of the conpany conpletely.

BLANC
So she sued over that -

HELEN
No, no the contracts were ironclad.
And this is key: Her whole case was
built on
(Andi accent)
"intell ectual ownership of the
conpany's founding idea."

BLANC
Her idea. On the napkin.

HELEN
Wi ch she didn't keep.

I NT. COURTROOM - DAY

Ml es and Andy | ook silently at each other fromtheir
respective tables.



On the stand

Andi  STANDS,

HELEN (O. C.)
So when Mles clained HE wote the
napkin idea, it was his word agai nst
hers... and the other wi tnesses in
t he room

- Claire. She avoids Andi's gaze.

LAWER

And can you recount that nonent, Ms.

Debel | a?

CLAI RE
Ml es got really excited, he had an
i dea. And he grabbed a napkin and
scribbled it down to show us.

furious.

ANDI
That's a LIEl Caire | ook at ne!
Look ne in the eye and say it!

JUDGE

Order, counsel please get your client

under control.

TI ME CUT: Duke on the stand.

Then Birdie:

And finally Lionel:

DUKE
M| es. | remenber he showed it to
ne.

Bl RDI E
It was M| es.

LI ONEL

M I es.

Andi sits in shocked fury. Truly gutted. Mles smles
synpat hetically at her, sonmehow genuinely sorry,

gol den retriever who's just eaten your shoes.

back at

hi m

HELEN (O. C.)
This was February.

like a

She gl ares

96.
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INT. ANDI'S LIVING ROOM - FLASHBACK - NI GHT

On an i Pad, a Forbes.comstory about Mles and his idea
napkin. Andi stares at it, dead eyed. A bottle of w ne
nearly dead besi de her.

HELEN (O. S.)
Right after the verdict Mles
"suddenly found" the napkin, witten
in his handwiting, and did all those
interviews about it.

She THROWS5 the i Pad across the room Goes on a tear, flips
her coffee table, shoves books off her shelves, goes ful
Charl es Foster Kane.

EXT. HOTEL - N GHT

BLANC
A bald faced fabrication.

HELEN
Adamm lie. And it worked.

INT. ANDI'S LIVING ROOM - FLASHBACK - NI GHT
Andi stops m d-destruction.

Sees in a pile on the ground: her old hardcover copy of
"The I nnovator's Dl emma."

Her eyes focus on it. Holy shit.

HELEN (O. C.)
Alie she was killed for.

She | eans down. Picks it up

And out of the dust sleeve falls THE REAL NAPKI N

EXT. HOTEL - N GHT

BLANC
So. Every one of the diruptors
perjured thensel ves to destroy Andi
and protect Mles Bron. W need to
find out why. Mtive. Whose was
strong enough to go one nore step,
and conmt nurder.

( MORE)
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BLANC (cont' d)
And then - and this will be tricky -
everyone' s whereabouts on the night
of her death. Who could have been to
her house that night. OCpportunity.

Wil e he's tal king Hel en opens to a bl ank page in one of the
journals and draws sonet hi ng.

HELEN
Qur suspects. Mtive. COpportunity.

She shows it to him- she's made a grid with four nanes on
the left and two colums for "M and "O' on top. She grins.

HELEN (cont' d)

Kinda like a - it's like a -
BLANC
(deeply annoyed)
I know
HELEN BLANC
A "Cd ue" notepad Yeah.
HELEN

You nust be great at C ue

BLANC HELEN
I"mvery bad at dunb things,
it's ny Achilles heel.
Ti cki ng boxes, "Run around!
Search all the roons!"
terribl e gane. X, alright. MW kids Iove
it.

A beat. Distant, the glowng light of the island.

HELEN (cont' d)
|'' m scar ed.

BLANC
| understand. This is the | ast
chance to back out.

Hel en | ooks at her sister's journal in her hand. Then back
out at the island. Determ ned.

EXT. SEA - MORNI NG

The ferry cuts a path towards Bron's island, all the
suspects on board.
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On the back deck Hel en stands, hand grasping the rai
tightly. SICK AS A DOG

HELEN
(to herself)
Qoooph god boats.

Bl RDI E
You shoul dn't be here.

Bi rdi e and Duke on the deck, watching her. Birdie |ooks
freaked out. Duke grins with sinister anmusenent.

DUKE
Bal | sy nove.

Hel en returns their stare.

CLAIRE (O S.)
There it isl!

Duke and everyone else turns their attention to the
approaching island. Helen takes the opportunity to PUKE
over the side of the boat.

EXT. BEACH - DAY

A shoe with an UNTI ED SHOELACE scuffs to a stop. Blanc
bends to tie it, Helen hanging back with himas the rest of
the group anbles ahead with M| es.

They tal k quietly and quickly.

HELEN
Boats, man. Anyone |ose their shit
when | showed up?

BLANC
An egalitarian | osing of shits.

HELEN
Duke and Birdie, | think they're on
to me. O they were just being
asshol es.

BLANC
Not nutual ly exclusive. | suspect
when we're all settling in Bron wll
pull me aside to explain ny presence.
That's your chance to snoop
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HEL EN
Snoop?

BLANC
Snoop.
I NT. ANDI'S ROOM - DAY
Hel en puts her bag down on the bed. Ok. Snooping tine.

EXT. GROUNDS

In a bathing suit and beach wap she wanders, not exactly
sure what she's | ooking for.

Wi skey energes fromthe greenery, in a bikini and skirt.

V\HI SKEY
Hey Andi .

HELEN
Hey yeah. Yes. Hi.

V\HI SKEY
["'m Whi skey. We didn't really neet.
Are you | ooking for the pool?

HELEN
Yes, this place, it's crazy.
V\HI SKEY
Maybe this way? Ugh. You want this?

Not into it.

A bottle of the hard Konbucha. Helen takes it, tries it,
wi nces. But keeps drinking it. They wal k together.
Not hing to say. Helen reaches:

HELEN
That's a beautiful necklace. Taurus.

Wi skey' s necklace is a jeweled bull.

V\HI SKEY
Mles gave it to ne. Surprised ne
for my birthday, filled his whole
pent house on the park with roses.
(at Helen's | o0k)
He's a good guy. He's conplicated.
But pl ease don't
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HELEN
Don't worry, | won't tell Duke.

Whi skey | ooks at her curiously.

And there it

V\HI SKEY

I was going to say please don't feel
weird, it's not weird. Just
conpl i cat ed.

(beat)
| think it's really shitty. \What
Mles did to you, and how t hey al
treated you. | read all your court
transcripts, you got shanked.

HELEN
Thanks. \Whiskey. How | ong have you
been wi th Duke?

V\HI SKEY
Alnost a year. This is ny second one
of these things, we did a yacht thing
| ast year.

HELEN
Fun.

V\HI SKEY
Pfft. Wen they're all together it's
the worst. Duke treats ne |ike arm
candy in front of them they al
i gnore ne.

HELEN
Wiy do you put up with it?

V\HI SKEY
Wth Duke? Building ny brand, he's
putting nme on his channel nore.
Though he's veering harder right with
this man-dom stuff, if I'mgoing to
get into politics eventually I don't
know if | want to go down that road.
Expedi tious but kind of a shit show.
Here's the pool.

iS.

HELEN
I"mgoing to walk around a little
nore. |'ll see you down there. It

was nice talking to you
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VH SKEY
You too, bye Andi.

Wi skey heads down to the pool. Helen watches her go,
t houghtful, then slips into the brush to continue snooping.

EXT. HERB GARDEN

Hel en energes, lost and frustrated. Takes another pull from
t he Konmbucha, w nces.

BANG

She spit takes and | ooks in the direction of the shot.

EXT. POOL - CONTI NUOUS
Duke has just fired his pistol.

DUKE
Real | y.

LI ONEL
Asshol e.

M LES (O S.)

NOWit's a party!

We stick with Lionel and Claire as they swmout to the deep
end of the infinity pool, with a spectacular view, and
privacy to tal k.

CLAI RE
Il didit. Two weeks ago | did it.

LI ONEL
You signed off on the power plant?

CLAI RE
Yeah. God help me. Wen this
breaks, poof, ny base is gone, all ny
grass roots lefties. Gone. Maybe ny
marriage. Shit.

(beat)
| can't go soft now, not when |I'm
this close. | could do so nuch good.

But first | have to win. And | need
Mles for that.

LI ONEL
| didit too.
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CLAI RE
You what ?

Over the edge of the infinity pool, reveal: Helen, |urking
in the garden below, [|istening.

LI ONEL
| signed off on putting Klear in the
manned m ssion. M staff doesn't
know yet, but Mles threatened to
sink me if | didn't.

CLAI RE
Vell let's hope Andi was w ong about
this Klear stuff
LI ONEL
No she was right.
CLAI RE
Sorry what ?
LI ONEL

Yeah it's a ness. You put its gas
forminto househol d pi pes you get
massi ve | eakage into the air, the
hydrogen particles are too small, god
knows what other problens it has

CLAI RE
Hydrogen gas - Lyle | sold ny sou
for this, you're telling me it's
gonna literally turn everyone's house
into the Hi ndenburg

LI ONEL
No [isten. There wll be no scrutiny
on this stuff until he publicly
| aunches it, and he prom sed ne that
will not be for at LEAST two years.
| can test it out by then, if it's
not workable I'Il pull the plug. And
if he's right, and he's al ways
sonmehow right, this really wll
change the world. And everything
we' ve done will be worth it.

He spots Blanc wading (in his shirt) and eyeing them

LI ONEL (cont'd)
We better get back.

Bl anc smles as they swi mpast him
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Hel en energes into the pool area, and wal ks past.

HELEN
You don't want to take your shirt
of f ?

BLANC

I"'mfine. Thank you.

Hel en sits next to Birdie and Peg, without themnoticing. A
fresh konbucha in her hand.

PEG Bl RDI E
Birdie. You need to talk to I wll.
him Before dinner. You I will.
need to. You need to beg OGh god.

hi m

PEG
When he goes to his room just follow
himand do it. Ck?

Bl RDI E
"Il take care of him Don't worry.
There was a tinme you know, back when

Hel en opens her phone to the voice nenbs app, starts it
recording, and turns off the screen.

BIRDI E (cont' d)
I was the one who'd been on
magazi nes, he was nobody, he coul dn't
bel i eve he was talking to ne.

As Peg and Birdie |look at Mles, Helen tosses her phone into
a side pouch of Birdie's oversized bag.

BIRDI E (cont' d)

He said that. "You're Birdie Jay,
frombillboards. | can't believe I'm
talking to you." He was this little
thing in nmy hand.

(beat)

| preferred that.

Birdie lies back, and notices Andi lying in the chair next
to her.

BIRDI E (cont' d)
Andi! Hi.
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I NT. BATHROOM - LATER

Bl anc and Hel en huddle in the small single bathroom A huge
pai nting by Matisse on the wall. Helen is drinking another
konmbucha and seens weirdly | oose.

BLANC
Ww. You're really good at this.
Interesting stuff wth Whiskey too,
and notives for both Lionel and
Claire, well done.

HELEN
Are those notives? | was kinda
confused

BLANC

Yes, both of them - they' ve bet the
farmand wll both be ruined al ong
with Mles if he fails. They need to
protect himat all costs.

Helen ticks off the "M boxes for Lionel and daire.

HELEN
But | can't picture themkilling
her. ..

BLANC

Think of the crine, the nature of it.

EXT. ANDI'S HOUSE - HYPOTHETI CAL - EVEN NG

Duke knocking on Andi's front door, his notorcycle nearby.
She answers. He is contrite.

BLANC (Q. C.)
They' ve cone to apol ogi ze, to nake
anmends.

INT. ANDI'S KI TCHEN - HYPOTHETI CAL - NI GHT

Lionel in the cozy kitchen nowwith Andi, as we see
di fferent scenarios seam essly bl end together.

BLANC (Q. C.)
And the nurder itself is non violent,
gent | e.

Li onel slips some powder in Andi's tea when her back is
t ur ned.
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BLANC (O.C.) (cont'd)
They don't even see her die.

Andi fades from consci ousness, her head sinks gently to the
table. Cdaire now sits watching her silently and coldly.

BLANC (O.C.) (cont'd)
she just goes to sleep.
I NT. ANDI'S GARAGE - HYPOTHETI CAL - EVEN NG

Andi sl unped in the passenger seat. Birdie turns on the
engi ne and | owers the w ndows.

BLANC (Q. C.)
No, they're all nore than capabl e.
| NT. BATHROOM
Hel en shudders. Terrible to think about. Meanwhile Bl anc

pours his hard konmbucha into the sink and fills the bottle
with water, as Hel en takes another pull at hers.

BLANC
Go easy there - | thought you didn't
dri nk?

HELEN
This isn't drink. [It's sonme funky
heal th stuff.

BLANC

It's hard konmbucha, Jared Leto's hard
konmbucha it's ny god nine percent

al cohol - how many of these have you
had?

She hol ds up three fingers

HELEN
Two maybe | dunno I'mfine, we need
the Os, the opportunity. W' ve
gotta open themup, push it.

BLANC
Don't push anything right now,

HELEN
No | feel good
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BLANC
I think you should maybe |ie down
HELEN
| feel so good and we're running out
of tine!
BLANC

Hel en! This is not a gane. Pl ease
remenber the danger here. Step back
et me handle it. Push not hing.

EXT. POOL

Wth Helen. Listening as MIles gives his discourse on
di sruption. As he speaks we stay on her face, noving with
her as she approaches the group.

MLES (O S.)
They' Il tell you to stop, that you
need to stop. Because nobody wants
you to break the systemitself. But
that is true disruption. That is
what unites this group. Every single
one of us has hit that point, and
proved that they're willing to cross
it. Disruptors. Al of us.

Hel en takes a last long pull fromthe hard konbucha,
strai ghtens her posture, then claps.

Bl anc and the rest of the group turns to | ook at her.
Bl anc's face: Unh oh.

CUT TO

EXT. GROUNDS - AFTERNOON

Hel en bursts onto a path, away fromthe pool, hyped up. She
steadi es herself, the trees spinning.

HELEN
Uh oh

Behind her Claire runs to catch up.

CLAI RE
Wi t!

Hel en takes one breath - here we go - then spins on her:
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HELEN
Wait YOU wait. Qut of all of them
you. That day in court you coul dn't
even | ook nme in the eye.

Claire just |ooks at her hard, up and down, appraising her.
Hel en hol ds her gaze. Fear grips her, |ike soneone who's
made a bad bl uff.

CLAI RE
What are you doi ng?

This is steely. It freezes Helen. The nonment is broken
when Duke energes fromthe pool area, joining them
Standing by silently. Caire |looks at him Back to Hel en.

CLAI RE (cont'd)
Can we tal k about the emil.

HELEN
Oh now you want to tal k about it?
You didn't even wite back.

Claire | ooks back at Duke, they both | ook at her strangely.

CLAI RE
I"'ma politician Andi, | never enmi
anything I wouldn't want on the front
page of the Tines. That's why I
cal l ed.

Helen is frozen... uh oh. D d she just majorly fuck up?

CLAI RE (cont'd)
Al'l of us did, right when we got it,
over and over, your phone was off.
The whol e next week - up until
yesterday |'ve been trying and it's
still off.

HELEN
| got a new nunber.

DUKE
And when we coul dn't reach you,
went to your house.
Hel en freezes again. Oh shit. But:

CLAI RE
Yeah. W all did.
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EXT. ANDI'S HOUSE - FLASHBACK - EVEN NG

W see what Cl aire describes, her Prius pulls up just as
Li onel gets there in his Tesla. They join Duke who is
knocki ng at the door and yelling, his notorcycle parked
near by.

CLAIRE (Q C.)
Lionel and | got there at the sane
time, Duke was already there.

DUKE (O C.)
The lights were out, | was poundi ng,
| al nost broke it down.

CLAIRE (Q C.)
We knocked and waited and called for
you, we thought you were just not
com ng out.

During this Duke has spotted a SPIDER crawling on the wall.
In anger he SMASHES it.

EXT. GROUNDS

CLAI RE
After an hour we left. Birdie went
by later to check and it was the
same. \Wiere the hell were you?

HELEN
What tinme did you get there?

CLAI RE
Around | don't know, seven, it was
getting dark

HELEN
And Duke you were there already?

CLAI RE
He drove his notorcycle so fast he
al nost got in an accident,

DUKE
| al nbost got pancaked -

Hel en squints, trying to keep it all straight in her
konmbucha daze

HELEN
Can you say all that one nore tine?
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CLAI RE
| did a hundred mles an hour on |-
95 - look. | don't know what you're

pl anni ng on pulling being here but we
need to tal k about this.

Then Hel en has a nonent of clarity, she knows what she wants
to ask:

HELEN

If I had answered the door that
ni ght, what would you have told ne?

(to Caire)
That you were wong? That you'l
back me up with Mles? O were you
all showing up to talk nme out of
usi ng that envel ope?

Claire doesn't reply, and Hel en has her answer, and takes
the opportunity to stormoff.

Cl aire watches her go. Duke scow s and | eaves.

Li onel emerges behind Claire, sees Helen vanishing into the
gar dens.

CLAI RE
Sonmething's off. | don't like this.

LI ONEL
What do you nean?

EXT. GARDEN

The adrenaline carries Hel en about eight steps before she
swoons and stunbles. Her PHONE starts buzzing. Shit. She
answers it - it's JILLY calling fromthe toilet.

JILLY (ON PHONE)
| T'S STILL BLUE!

Hel en reels, starts walking, trying to keep her voice down.

HELEN
What ?!  Baby what ?

JILLY (ON PHONE)
My poo poo it's still blue!



111.

HELEN
Yeah hon because you ate - baby it's
ok, it's alright, noit's going to be
alright, | prom se, ask Stacy to
cl ean you up. Mm s gotta go but no
nore pop tarts ok?

JILLY (ON PHONE)
| don't ever wanna eat pop-tarts

again
HELEN
Good. Baby.
(tears up)
I love you.
JILLY (ON PHONE)
k.
She hangs up. Enotional. Very aware of the danger around

her and what that neans. From nearby:

SOOTHI NG ROBOT VO CE (O S.)
This is a snokel ess garden..

Red lights flash through the trees, she takes a defensive
posture, so confused.

SOOTHI NG ROBOT VO CE (O S.) (cont'd)
Pl ease keep our water clean...

She sees Bl anc dash out fromthe foliage, panicked. She
calls to him

HELEN
Bl anc!
I NT. GYM - DAY

Bl anc and Hel en speak quickly in an enpty gorgeous GYM She
pounds Gat or ade.

Behi nd them a Peloton style bike with a huge screen with a
pi cture of Lance Arnstrong on it.

HELEN

That's everything she said, | think.
BLANC

Ww. | think maybe you shoul d. .

take up drinking? You are just
killing it.
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HELEN
Yeah and you're totally usel ess.

BLANC
Pacing nyself. So all of themwere
t here that night.

HELEN
Claire and Lionel were never there
al one - but Duke cane early and
Birdie came | ate

On her note pad she ticks off the "O' for Birdie and Duke.

BLANC
But they could have gotten there
early, killed your sister then
circled away and waited for the other
to arrive.

HELEN
Shit.

She ticks off Claire and Lionel's "O' boxes.

BLANC
Sonet hing... sonmething is teasing the
edge of ny brain. This case
conf ounds ne.

HELEN
Well we don't have notives for Duke
or Birdie so -

Behind them we realize the picture of Lance Arnstrong i s not
a picture at all but live video. He |ooks up fromhis book.

LANCE ARMBTRONG ( ON SCREEN)
Hey, do either of you two want to do
a session?
They | ook up, startl ed.

LANCE ARMSTRONG (ON SCREEN) (cont'd)
I nmean |'mon the cl ock.

A CLACK and whirrrr fromoff-screen draws Bl anc's attenti on.

BLANC
Oh... not, right now. Maybe later?

Lance Arnstrong goes back to his book with a shrug.
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LANCE ARVBTRONG ( ON SCREEN)
Wienever man. It's your noney.

Bl anc goes to the source of the noise - a FAX MACHINE in the
corner, spitting a sheet out into a huge bin. Helen goes
with him still bracing herself.

HELEN
Pffft if | ever neet Jared Leto |I'm
gonna ki ck his kombucha brew ng ass.

BLANC
One nunber... all his machines...

Bl anc gets very excited and digs through the bin, flipping
t hrough the pages fast, then stopping and drawi ng one out.
He shows it to Hel en.

HELEN
Holy shit...

It's a FAX of the email fromAndi. Wth "FYlI" witten at
t he top.

BLANC
From that afternoon, just mnutes
after she sent the emuil.

They | ook at the top line - SENDER: LI ONEL TOUSSAI NT

HELEN
Li onel ! It was Lionel!

BLANC
Now hold on - this doesn't nmean he
killed your sister, necessarily -
| ook out

He spots Duke outside, on the phone, comng into the gym
Bl anc and Hel en both HI DE as he enters, grabs a gymtowel
and wi pes down post-run.

DUKE
(into phone)
Now. Right now, you go to him do
what you have to do, but push that
son of a bitch. Get an answer from
him Babe. W need this. Do this
one last time. k. Love you -

But whoever it is has hung up on him He stands for a
m nute, thinking, then | eaves wi th purpose.
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Bl anc | ooks over to Helen with urgency.

She is snoring gently in her hiding place. He nudges her
sharply

HELEN
What who now?

EXT. GROUNDS

Duke creeps through the foliage, then kneels, watching
t hrough a picture window as M LES and WH SKEY make out
i nsi de.

About 20 yards back, Helen and Bl anc creep up, seeing him
They exchange "whoa shit" |ooks. Then Hel en nmakes a nove to
get closer, Blanc tries to stop her but she's already gone,
and the novenent SNAPS a tw g.

Duke | ooks back. Nothing. He |ooks back at the w ndow, and
this time we can hear the scene inside, as Wiskey and Ml es
fall onto the bed together.

V\HI SKEY

It's all he wants. The youtube
channel is dying, he needs the
exposure, just put himon A pha News
baby. Just a |l ate night spot, you
prom sed hi myou were groom ng him
for it, and he's earned it w th what
he did, you knowthat. Do it for ne.

M LES
I wish | could.

VH SKEY
What ?

M LES

You know the first thing that cones
up when you googl e "Duke Cody?"
"Rhino boner pills.” [I'"mbuilding
the future of news, | can't throw
that bad karma in the mx. He's a
| oyal friend and |I've got his back,
but I can't put himon Al pha News.
WIl you tell himthat? N cely?

He ki sses her.

Duke, hearing all this, crushes the branches in his fist.
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Hel en, hi dden nearby and al so hearing all this, grimces,
and slips away.

EXT. BIRDIE' S VILLA - AFTERNOON
Peg stornms out of Birdie's back patio, Birdie chasing her

Bl RDI E
Peg wait -

PEG
Don't talk to ne.

Birdie runs after her. Wen she's gone Hel en dashes up and
grabs her colorful over-sized bag froma chair right inside
the patio door. Helen digs in the bag and retrieves her
PHONE. Checks it - still recording.

INT. ANDI'S VILLA - M NUTES LATER

Bl anc and Helen sit with the phone between them as Hel en
scans back through it, finding..

PEG (ON RECORDI NG
What did he nean, "it's her only
chance?"

Bl RDI E (ON RECORDI NG
VWhat does ANYTHI NG nean?

PEG (ON RECORDI NG
Bird!l Tell nel

INT. BIRDIE' S VILLA - FLASHBACK - AFTERNOON

We see the convo we're hearing, Birdie in tears, Peg fum ng.

Bl RDI E
I"mgoing to sign the statenent. |'m
going to take total responsibility
PEG Bl RDI E
This will crush us! There's
no com ng back fromthis! The story is going to break
No, Bird, don't sign it, there's no stopping it -
PEG

W' |l do what we al ways do, deny,
hal f apol ogi ze, go silent awhile, we
can handle this -
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Bi rdi e shows her sonething on her phone.

PEG (cont' d)
What is this?

Bl RDI E
An email. Wth the Sweet Pants
contractor. Two years ago.
PEG
(reading)

"Ms. Jay, wanted to alert you that

t he proposed Bangl adesh factory is
notoriously one of the world's

bi ggest sweat shops. Please advise."

And then you replied... "Sounds
perfect, thanks!"™ Wth your nme-noji.
Dabbi ng.

Peg is gutted. Then, after a long beat, it dawns on her.
Very, very slowy:

PEG (cont' d)
Birdie. Please tell nme you didn't
think "sweat shops"... were where
t hey make sweat pants.

Birdie stares back at her. A second too |ong.

PEG (cont' d)
OCh ny god.

Bl RDI E
Mles is going to pay me off. He
said if |I take full responsibility
for the sweat shops he'll pay ne the
val ue of ny shares, thirty mllion.
So this isn't you saving us, it's ne
saving ne. |'Il do what | have to do
to save nyself. He's ny only
[ifeline.

INT. ANDI'S VI LLA
Hel en stops the recording.

BLANC
Well. Duke was prom sed his shot at
Al pha News, he'd certainly protect
Mles for that. And Birdie is going
down, Mles is her retirenent fund.



Hel en glumy

Bl anc paces,

I NT. ATRI UM -
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ticks off Birdie and Duke's "M's. A full card.

HELEN
Thi s never happens in d ue.

BLANC
Terri bl e gane.

HELEN
They all had a notive to protect
Mles, and all of themwere there
that night. Now what, detective?

deep in thought. Then:

BLANC
The envel ope. \Woever killed your
sister took that envel ope to protect
Mles. They wouldn't just destroy
it. They would want himto see what
they did for him

HELEN
They brought it here. 1t's here.
Alright, tell them why you' re here,
gane's up, and search everybody

BLANC
No, no it's just you and nme, we can't
wat ch them and search their roons all
at once, it'd be too easy for the
killer to destroy the envel ope. No,
t hey have to feel safe, we need the
facade a little | onger..

HELEN
So how do we find it?

BLANC
Unl ess soneone brings an attache case
to dinner, they won't have an
envel ope that size on their person.
They' Il have to hide it in their
room So. At dinner tonight.

NI GHT

M LES
Andi! Wi skey soda. Right there.
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Everyone gathered for drinks. Helen picks up the whiskey
soda, but Bl anc w de-eyed shakes his head at her, and she
stashes it behind a statue.

BLANC (Q. C.)
Keep your head clear. Stay sharp.

Mona Lisa's eyes watching the gathering bel ow

BLANC (O.C.) (cont'd)
Because you have to find a way. ..

ANDI (O.S.)
| just want the truth.

DI NG SHHHTICK. The gl ass slides down in front of the Mna
Li sa's eyes.

Cut to: we're later in the night. Helen takes Duke's rant.

DUKE (O S.)
| can give you that. 1'Il be the
asshol e.

We stick on Helen's face as Duke gets in her face, giving
his spiel, but we hear Bl anc:

BLANC (Q. C.)
A way that is so painfully
unconfortabl e, nobody will question
it or followyou. Pick a fight and
| ose. W have to find that envel ope.

Every ounce of Helen's being wants to punch Duke out.

DUKE
You're the loser. There. The truth.

He hangs in her face. She | ooks around at everyone el se.
But this time we see her | ook at Blanc. Wo al nost
i mper cepti bly nods.

Hel en | ooks back at Duke. Then drops her eyes.
Convi nci ngly broken. She folds. And slinks out of the room
in tears.

DUKE (cont' d)
There's the Andi | know

DING SHHHTICK. On her way out she passes Wi skey, snoking
just outside the main door.
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HELEN
He's a son of a bitch Wi skey. Leave
hi s ass.

And wal ks of f into the night. Whiskey watches her go.

EXT. GROUNDS - N GHT

As soon as she's out of sight Helen SPRINTS through the
grounds. First into:

INT. CLAIRE'S VILLA - N GAT
She bursts in and starts tearing the place apart.

BLANC (Q. C.)
Search their roons, ransack them
fast and thorough - don't worry about
bei ng neat.

Sonme Claire-like clothes, a stash of pot (which she pockets)
i Pads and | aptops, a magic wand vibrator, Helen rips through
it all and when she's done the room | ooks |ike a tornado hit
it. But no envel ope.

EXT. GROUNDS - N GHT

Hel en sprints, the glow ng glass onion structure |oom ng
above her. PUSH INon it - and we see MIles and Bl anc
i nside, having their Yahtzee talk.

I NTERCUT this |ong push in WTH FLASHES OF Hel en sear chi ng:

INT. BIRDIE' S VILLA - N GHT

Gor geous dresses and beach waps and LOTS of prescription
pills, and a dog eared copy of Ayn Rand's "The
Fount ai nhead."” Huh. Helen feels her phone buzz in her
pocket, ignores it.

INT. LIONEL'S VILLA
Boring cl othes and computer equi pnent and files and LSD
m cr o-doses. Another BUZZ of Helen's phone but she doesn't

check it

FI NALLY ENDI NG OUR LONG PUSH I N on Blanc in the 3 ass Onion
delivering his final |ine:
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BLANC
Well. Let's play sonme Yahtzee.

I NT. DEROL'S VILLA - N GHT

A cluttered confortable mess. Helen bursts in. Derol sits
in an incongruous E-Z BOY chair watching tv.

DERCL
Hey.

HEL EN
Oh. H . Sorry.

She runs right out.

DEROL
Wanna hang out ?

INT. DUKE'S VILLA - N GHT
Hel en runs in, panting, exhausted. Her phone BUZZES agai n.

HELEN
Danmm t -

She finally checks it. 37 NEW MESSAGES.

HELEN (cont' d)
What the hell?

She opens her nessage app and reacts in horror. Dozens of
new nessages fromfriends, all with variants of "Helen you
ok?" "Just saw - call when you can” "OMS Helen |I'm so sorry"
"Just heard the news"

Her stomach sinks. She opens her browser and searches
" CASSANDRA BRAND' and instantly fresh news stories pop up -
" CASSANDRA BRAND DEAD OF APPARENT SUI Cl DE, POLI CE CONFI RM "

HELEN (cont' d)
Shit...

One quick second of fear. Then she pockets her phone and
LAUNCHES back to the task at hand - searching the fina
villa, Duke's - gun magazi nes, spear fishing gear, weights,
athletic wear... she runs into the bathroom finds LOTS of
viagra but no envel ope.

Exhaust ed and defeated, her phone still buzzing in her
pocket, she trudges back into the bedroom
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A WOVAN SCREAMS.
Hel en freezes.
Whi skey has just wal ked in, her nmakeup streaked with tears.

But she screaned in reaction to the ransacked room A
di st ant DONG

V\HI SKEY
Andi ?
HELEN
H! 1... can explain this

Then realizes, terrified

HELEN (cont' d)
Wi skey is the party over?

Overwhel ned and stamrering with tears

WHI SKEY
VWat? No! | left - Duke - | left -
because | couldn't - he didn't
deserve this

Hel en t hi nks Wi skey is tal king about wal ki ng out on Duke.
Forcefully in a "fuck that guy" way:

HELEN
Yes he did. He's a bastard, |'m not
sorry for him he deserved it.
You're better off wi thout him

Wi skey stares at Helen. Sonething dawning in her eyes.
She CGRABS the spear fishing gun and AIMS it at Hel en

HELEN (cont' d)
VHAT?

SNAP! The lights go out. Pitch black. Whiskey FREAKS QOUT,
SCREAM NG

WHI SKEY HELEN
AH AH AH DON T!'  DON T AH  VWHAT!  AH' |' M NOT
KILL ME! GO NG TO KILL YOU YOQU CRAZY
Bl TCH

The I'ight sweeps the room and Hel en D VES past Wi skey, who
t hi nks she's charging her, spins and FIRES the spear gun.



122.

Hel en SCRAMBLES off Duke's bal cony and into the darkness as
t he spear STICKS into a scul pture.

EXT. GROUNDS - N GHT

Pitch black. Helen RUNS towards the glass onion, at the end
of her rope

HEL EN
Aaaaaaauuuugghhhh

I NT. HALLWAYS - NI GHT

Hel en bursts in, weaves and twists blindly through dark
halls. Stops - up ahead she sees MLES turn a corner. The
i ght sweeps over her.

BLANC (O. S.)
Andi !

She turns in the direction of his voice.

HELEN
Bl anc. ..

She darts off towards it. Wen she's gone LI ONEL energes
into the hall, I ooks around.

I NT. KITCHEN - NI GHT

Hel en energes into the kitchen, then just barely has tine to
duck behind an island before BIRD E cones in, also calling
for her.

Bl RDI E
Andi !

Birdie grabs a BUTCHER S KNI FE from the bl ock and holds it
defensively as she exits through anot her door. Helen DASHES
outside, and a nonment | ater Blanc enters the Kkitchen.

EXT. THE GLASS ONION - NI GHT

Hel en runs al ong the outside

HELEN
Bl anc where are you -

He steps out and she RUNS into him In the jostle we hear:
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BLANC
Hel en!

HELEN
Bl anc!

BLANC

Listen - there's great danger, we
have no tinme - did you take Duke's
gun?

HELEN
Wiy woul d | take Duke's gun? And why
are the lights -

BLANC
Duke i s dead.

HELEN
What ?!

this the pitch black w ndow | oons om nously

BLANC

No tinme - did you find the envel ope?
HELEN

No. Al the roons, it isn't there.
BLANC

No, | realized, |'ve been a fool -

there is one nore roomto search
HELEN

(realizes)
They already gave it to Mles. It's

in the d ass Onion.

BLANC
If I can distract everyone and you
can get up there and find it -

HELEN
But that won't tell us who gave it to
him | don't understand -

BLANC
Pl ease trust nme, it's all in plain

sight, we only need one | ast piece of
i nformati on, and only you can -
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The gl ass shatters. Helen flies back on to the steps.
Bl anc spins - footsteps run away. Blanc turns back to Hel en
spl ayed out on the stairs. Breath caught in his throat.

Hel en groans. Then sits up, the bullet hole in her chest
snoki ng. She and Bl anc | ook at each ot her, confused.

And pulls Andi's journal from her jacket pocket... the sl ug
enbedded in its front.

HELEN
Son of a bitch ah - Bl anc what are
you doi ng, go! Go chase them get
them - Bl anc?

Bl anc's face is frozen as his mnd races. He | ooks from
Hel en to the broken wi ndow to the d ass Oni on above them

BLANC
The killer thinks your're dead. This
IS our cover.

As if in a trance he reaches into his jacket pocket...
And pulls out the bottle of JEREMY RENNER S HOT SAUCE
Hel en sees himdo this. Then with | aser focus:

BLANC (cont' d)

| can buy you maybe five m nutes
alone in the dass Onion, and you

have to
HELEN

I owill
BLANC

You HAVE to find that envel ope
HELEN

I wll, gime -

She grabs the bottle fromhim he backs off as she tw sts
off the top, splashes it all over her chest, and |lies back,
pl ayi ng dead.

SNAP. The lights cone on. Everyone appears in the w ndows.
CLCSE UP: Helen's face. Hot sauce runs into her nose and

she tries desperately to keep still as in the background the
scene plays out.
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CLAI RE
Oh god

BLANC
| failed her. Wen she needed j ust
one person to not fail her.
Everyone, inside. Right now

CLAI RE
Shoul dn't we -
BLANC
She's not goi ng anywhere. Inside.

It's tinme to finish this.

The instant they're gone Hel en GETS UP and DASHES i nsi de.

I NT. HALLWAYS - NI GHT

Hel en silently dodges through the hallways and up a set of
stairs. Down the hall we hear distant:

BLANC (Q. S.)
Yes. At last | can see. And the
answer was there all along.

I NT. LOUNGE AREA - CONTI NUOUS
The suspects gathered, Bl anc doing his thing.

BLANC
It was there at the very begi nning.
(beat)
| keep returning in my mnd to the
"glass onion."

I NT. THE GLASS ONI ON - NI GHT

Hel en bursts into the large office space. Nearly everything
is made of lucite or glass, there are nearly no containers
or places to stash a |arge red envel ope.

W hear the continuation of Blanc's denouenent clearly, as
if it's voice over

BLANC (Q. C.)
Sonet hi ng that seens densely | ayered,
nmysterious and inscrutable, but in
fact the center is in plain sight.
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Hel en darts around the room but it's all infuriatingly
cl ean and open.

HELEN
VWher e where where where...

I NT. LOUNGE AREA

BLANC
And that is why this case has
confounded ne |ike no other, why
every conpl ex | ayer peel ed has
reveal ed anot her and anot her and cone
to naught. And that was the probl em

I NT. THE GLASS ONI ON

Hel en | ooks up and sees sonething, freezes. The franed
NAPKI N and PHOTO of her sister and M| es.

BLANC (Q. C.)
| expected conplexity! | expected
intelligence! | expected a puzzle, a
ganme, but that is not what any of
this is!

She steps towards it as if in a trance.
The photo and napkin. Framed. Against a red background.

BLANC (Q. S.)
It hides not behind conplexity but
behi nd m nd nunbi ng obvious clarity!
It does not hide at all! | was
staring right at it!

She pulls it off the wall and the red envel ope FALLS onto
the table beneath it. The frame itself is clear, just |ike
everything else in the room

She hol ds them both, the framed napkin/picture in one hand,
the red envel ope in the other.

I NT. LOUNGE AREA

BLANC
The killer nearly struck ny Achilles

heel .
( MORE)
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BLANC (cont' d)
But thank high heaven, at the |ast
nmonment, | realized what has teased ny
brain through this entire case!

He spins on his heel, to Mles:

BLANC (cont' d)
"Enbreathiate" is not a word!

LI ONEL
VWhat ?
EXT. BEACH - FLASHBACK - DAY
When they all first arrived, MIes:

M LES
Let's all enbreathiate this nonent.

I NT. LOUNGE AREA

BLANC
Not a real word. Kinda sounds |ike
one. But just entirely made up.
"Reclamation”" IS a word - but it is
t he wrong word!

EXT. THE GLASS ONI ON - FLASHBACK - DAY
Wen Mles is first show ng them around:
M LES
This place is the reclamation of
everything |I've ever acconplished
I NT. LOUNGE AREA
BLANC
This entire day -
I NT. LIBRARY - FLASHBACK - DAY
Mles first confronting Blanc about the invitation:
M LES

...the world's predefinite
detective...
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BLANC
- averitable mnefield of
mal apr opi snms

EXT. POOL - FLASHBACK - DAY
Al'l lounging, Mles telling the Sweet Pants story:

M LES
Birdi e Jay, fashion nmagnet!

I NT. LOUNGE AREA

BLANC
and factual errors!

I NT. DI NI NG AREA - FLASHBACK - EVEN NG

M LES
the sun, the pool, the lonian Sea

I NT. LOUNGE AREA
Bl anc points out the w ndow.

BLANC
That's the Aegean sea.

CLAI RE
Oh wait, yeah it is..

BLANC

Hi s dock doesn't float, his wonder
fuel is a disaster, his grasp of
di sruption theory is renedial, he
didn't design the puzzle boxes, he
didn't wite the nystery - and voil a,
it all adds up, the key to this
entire case, and it was staring ne
right in the face. Like everyone in
the world I assumed that Ml es Bron
was a conplicated genius. But why?
Look into the clear center of this
gl ass oni on:

(beat)
Mles Bron is an idiot!
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Everyone shifts unconfortably. Mles rolls his eyes.

Bi rdi e nmunbl es:

Bl RDI E

Yeah, | said, he ain't that bright.
M LES

Blanc. W tried to kill nme?
BLANC

Nobody tried to kill you, you
vai ngl ori ous buffoon.

M LES
But Duke. Duke took ny gl ass.

BLANC
That's what you told us he did. "he
must have picked it up by m stake..."
you told us, right after it happened.
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FLASHBACK - As MIles cheers on Birdie spinning in her dress,

Duke reaches w t hout

i nst ead.

Back to scene.

FLASHBACK -

BLANC (cont' d)
After you said those words that's
what we all renenber seeing. But
t hink, ignore his lies everyone and
just think clearly now - what did we
all actually see?

This is the actual piece of footage that

originally happened, the sane angle, the sane take,
everything - As Birdie spins in her dress in the foreground,
in the background M| es openly and clearly HANDS H S GLASS

TO DUKE

Back to scene.

BLANC (cont' d)
You handed Duke your own gl ass.
Clear as crystal. R ght in front of
our eyes. Al of us. Then told a
bal d faced fabrication. M god it
was so dumb. And it worked!

LI ONEL
Blanc. Are you saying MIles nurdered
Duke?

| ooking for his glass and grabs Mles's
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BLANC
Yes!

LI ONEL
Wy ?

BLANC

Because the night Andi sent you al
the email, when Duke got to Andi's
house early on his notorcycle -

EXT. ANDI'S HOUSE - FLASHBACK - EVEN NG

Duke zi pping down the road, he is al nost PLOAED OVER by
Mles in his distinctive blue Porsche.

BLANC (Q. C.)
he saw M| es | eaving. Was al nost
struck by him

M| es doesn't stop but keeps zoomi ng off. Duke watches him
go, shaking his head, then continues to Andi's house.

BLANC (Q. S.)
fact he told all of us, right out
t

I
[ he open clear as day he told us -

n
n

EXT. POOL - FLASHBACK - DAY

The painting of the Porsche on the wall. The mx is a TINY
bit different this time and we clearly hear Duke conpl ete
his sentence over Mles cutting himoff:

DUKE M LES
I conic. Renenber you al nost
pancaked ne with it on the
road that night at Andi's Ander son Cooper's birthday,
in Spain, ny god.

I NT. LOUNGE AREA - NI GHT

BLANC
That night. At Andi's.

CLAI RE
And that night he told us, he al nost
had an accident... pancaked...
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LI ONEL
But that was - MIles has been in
Greece for the past six nonths.

BLANC
No. \Whiskey. MIles saw you on your
birthday in New York. Gave you that
neckl ace. For your birthday.

Bl anc notions to her neckl ace.

BLANC (cont' d)
And you're a Taurus.

V\HI SKEY
A week ago. My first.

BLANC
Forget the hydrofuels and sweat shops
and consentual cuckol ding for cable
news assi gnnents

PEG
Sorry what ?

BLANC
Focus... on the envel ope!

He dramatically points and they all turn. Helen, still
covered in hot sauce, stands on the stairs.

Bi r di e SCREAMS.

CLAlI RE PEG
Holy shit! Oh ny god

L1 ONEL
Andi !

Bl RDI E
WHAT | S REALI TY??

M| es stands, |ooking at Helen, pale. But Helen calnmy
paces into the room holding the frane and the red envel ope.

BLANC
Who did the envel ope threaten? Ml es
Br on.
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I NT. AEROSPACE FACTORY - FLASHBACK - AFTERNOON

Li onel | ooks around guiltily, feeding a printout of Andi's
emai | into a FAX machi ne.

BLANC (O. C.)
That night. Lionel faxed Andi's
email to Mles.

I NT. NEW YORK PENTHOUSE - FLASHBACK - AFTERNOON
Mles in a robe receives it, reading it, troubl ed.

BLANC (Q. C.)
Who received it, in New York
(beat)
The one thing that can destroy his
enpire of lies: the truth. 1In the
hands of the only person unafraid to
tell it.

EXT. ANDI'S HOUSE - FLASHBACK - LATE AFTERNOON

Mles flies down the country road in his Porsche, turning
into Andi's driveway.

BLANC (Q. C.)
So. He drove his baby blue to Andi's
house.

I NT. ANDI'S KI TCHEN - FLASHBACK - LATE AFTERNOON

Mles at Andi's kitchen table, both drinking tea. He talks
gently, beseeching. She watches himcoldly.

BLANC (Q. C.)
And she et himin. O course she
did. Mles's machine of |awers and
power coul d burn her through sheer
dunb force but Mles hinself? She
was cl ever enough to not fear M| es.

Andi 's head droops. She |ooks up at M| es as her
consci ousness slips fromher grasp, and she realizes what is
happeni ng.

BLANC
No. She did not see the real threat,
t he obvious threat, until it was too

| at e.
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But Ml es has becone distracted. By a spider on the table.
He gently scoops it up and lets it out an open w ndow.

BLANC (cont' d)
And one final tinme, she was pulled
in. And succunbed.

One glint of horrible realization in her eyes. And she
slips away, her head hitting the table.

I NT. LOUNGE AREA - NI GHT

Mles | ooks fromHelen, tears of rage in her eyes, to Blanc
with a blankness that is terrifying.

BLANC

Duke al one knew you were there that
night. But he didn't know Andi was
dead. He didn't know that... until
this evening. Right here. Wen he
got a google alert on his phone,

whi ch has now fallen strangely
silent. And which he showed to you

(beat)
Because you don't own a phone.

Onh Mles's thin jacket, a very faint rectangular outline has
been visible since the lights canme back on. Blanc touches
it, revealing a phone in Mles's jacket pocket.

Blanc takes it as Mles just stares. A lion sticker on the
back of the phone.

VH SKEY
Duke. . .

FLASHBACK - As everyone gathers around Duke, Ml es
surreptitiously scoops up his fallen phone.

BACK TO SCENE -

HELEN
Did Mles think he could stop them
all fromfinding out about Andi's
death? They all have phones.

Al'l the suspects, who have been caught up in the nonent,
suddenly realize this and all pull out their phones at once,
checking the news. Al but Birdie, who reaches for hers but
still doesn't have it.
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Bl RDI E
(to Peg)
Peggy? Phone?

PEG
(readi ng her phone)
No.

BLANC
He didn't need to hide the death. He
only had to hide that Duke had shown
hi mthe death nonents before he was
killed.

I NT. LOUNGE AREA - FLASHBACK - EARLI ER THAT NI GHT

Duke shows the phone to Mles, but this tine we see the news
story is about Andi's death.

BLANC (O C.)
Right in the open, in front of
everyone.

DUKE
Thi s changes everything doesn't it?

M LES
It sure does.

BLANC (Q. C.)
He showed him and told hi mwhat he
wanted in return for his silence.

DUKE
Nunbers like this, maybe we can talk
Al pha News?
Mles goes to the bar cart and fixes a drink, hips sw nging

M LES
I think we can.

Mles at the bar cart, putting ice and whiskey in his glass.

BLANC (Q. C.)
And so what does M| es do?
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I NT. LOUNGE AREA - NI GHT

HELEN
Does he keep a vial of poison in his
tooth or sonmething, is that a rich
per son thing?

BLANC
No! No it's so nmuch stupider than
that! Birdie, what is in your Cuban
Breeze?

Bl RDI E
Vodka, amaretto...

VH SKEY
Oh god. ..

I NT. LOUNGE AREA - FLASHBACK - NI GHT
The bar cart. Mles quietly reaches for the can of

BIRDIE (Q S.)
...and pi neappl e juice.

He puts a tiny bit in the whiskey. Looks up at Duke.

BLANC (Q. S.)
Yes! Pi neappl e juice!

I NT. LOUNGE AREA - NI GHT

BLANC
Duke does not dance w th pineappl e!
An all ergy?

V\HI SKEY
He can't even have a drop.

BLANC
Pi neappl e juice! He just put
pi neappl e juice in his whiskey! M
god! It's so DUMB

Bl RDI E
So dunb it's brilliant

BLANC
No! No! [It's just DUMB!
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Lionel, Caire and Peg all finish reading the news, | ooking
fromtheir phones to Hel en.

LI ONEL

"Survived by her sister Helen."
CLAI RE

"Hel en. ™
Bl RDI E

Who? OCh, you told ne about Hel en
once, your twin sister OH WAIT!

Birdie points to Helen, hand in front of her nouth, finally
getting it.

BLANC
And now we cone to Helen's attenpted
murder. Wiich | have to give you
credit for, though it was spur of the
nonent, it did have a sound
foundati on of thought. The |ights go
out .

I NT. LOUNGE AREA - N GHT - FLASHBACK

The light go out. Mles in the dark. But as he hows in
panic, his eyes are cal cul ating, |ooking around.

BLANC
And you realize the opportunity laid
out in front of you. You have a house
on a renote island, full of desperate
peopl e all of whom have reason to
wi sh this woman harm

I NT. LOUNGE AREA - NI GHT

Havi ng said these words, Blanc squints. Hm But he plows
on:

BLANC
Fur t her nor e,
I NT. LOUNGE AREA - FLASHBACK - NI GHT
BLANC (O. C.)

you had a | oaded gun conveniently
wi thin reach



137.

In the dark confusion M| es grabs Duke's gun.

I NT. LOUNGE AREA - N GHT

Again Blanc narrows his eyes, as if the words com ng out of
his mouth are strange. Slowy:

I NT. HALLWAYS - FLASHBACK - NI GHT

Mles in the dark halls, pocketing Duke's phone, gun in
hand.

BLANC (Q. C.)
and the lights had even been turned
of f
I NT. LOUNGE AREA - N GHT
BLANC

OH My GOD.

He's realized why all this sounded famliar.

I NT. THE GLASS ONI ON - FLASHBACK - EVEN NG

The scene after Blanc ruined Mles's gane. Blanc patiently
explains to M| es:

BLANC
You have taken seven people, each of
whom has a real life reason to w sh

you harm gathered themtogether on a
renmote island, and placed the idea of
your mnurder in their heads. It's
i ke putting a | oaded gun on the
table and turning off the lights.

I NT. LOUNGE AREA
He turns to M| es, unbelieving.

BLANC
Oh you brainless jackass! Your one
murder with any panache at all and
you stole the entire idea from ne!
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I NT. HALLWAYS - FLASHBACK - NI GHT

Bl anc and Hel en outside the window Mles in the foreground
rai ses Duke's gun and takes careful aimat Hel en.

FI RES.
The gl ass SPLINTERS out froma central hole.

I NT. LOUNGE AREA - NI GHT

Everyone in the room | ooking at M| es.

LI ONEL
And after all that... you KEPT the
envel ope?

HELEN

It was just hangin in his office.

LI ONEL
Way didn't you burn it or sonething?

M1l es | ooks blankly at him |ike a confused dog. Bl anc
gesticulates to Mles - "I rest ny case."

Hel en approaches Mles. Pulls the real, original NAPKI N
fromthe red envel ope. dder and yellowed. The sane
diagramon it as the framed one, but in a different hand.

HELEN
Recogni ze this? Andi's handwiting.
CGot cha, you son of a bitch

M LES
Ok, first - How could you prove this
is the original? She could have
faked -

HELEN
Because the bar cl osed nine years
ago. And hers has one thing yours
doesn' t.

Hel en noves her thumb revealing, enbossed in fading letters
on the corner, the nane of the bar. "THE GLASS ONI ON."

Ml es nods coolly.

M LES
But second -
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He ignites the LIGATER in his hand. An eight inch long thin
blue jet of flanme | eaps out.

It spears the napkin. Which IGNITES |ike flash paper and in
a fraction of a second is turned into a crisp of ash, which
fl oats away.

SHHHHTI CK!'  Down cones the Mna Lisa gl ass.

Hel en can't even nove, shocked. Horrified.

Mles turns, points and smles to Lionel, l|ike "thanks for
that great ideal!™

Bl anc dashes up to Hel en.

BLANC
VWhat did he do?

HELEN
He burned it.

M LES

Burned what? That was so weird

HELEN
He just burned it, it's gone

M LES
| don't see anything?

BLANC
This will not stand -

M LES
Bl anc, did you see this proof? No?
Anyone el se?

Everyone | ooks at each other, then back to him They aren't
going to contradict him

M LES (cont' d)
W d accusations of nurder and
deceit, with nothing but
ci rcunspective evidence

Bl anc flinches but bites his tongue

M LES (cont' d)
and dodgy nenories of what we all

Saw.
( MORE)
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M LES (cont' d)
Now i f we were playing ny nurder
nmystery ganme, which by the way is
what we shoul d have just been doing
all weekend, then maybe you'd w n,
Blanc. But this is the real world.
And you' ve got nothing. Have you?

Hel en | ooks at Bl anc, pani cked.
BLANC
It's true. The contents of that
envel ope and his possession of it
were our only physical evidence.

Hel en can't believe it. She | ooks at M es.

M LES
You wanna take this to the cops? The
courts? Pick your poison. It's your

version of the truth agai nst m ne.
Let's see how that goes.

(to Hel en)
Probably about how it went for your
sister. Onh. Wiit. Jeez. I'msorry

for your | oss.

Silence. Everyone in the roomhates himright now, but
everyone stays silent.

HELEN
Nobody' s stepping up? Not one of
you, just raise your hand - "I saw
himat Andi's that night" - "I saw
hi m grab Duke's gun" - "I saw the
napki n before he burned it"

CLAI RE
W didn't -

HELEN
You lied for alie, you won't lie for
the truth? Still on his titties.
You shit heads.

(in tears)

Bl anc? You can do sonmething right?

Bl anc approaches Helen. He pauses only to pick up her

whi skey soda, which still sits on a statue.
BLANC
Ms. Brand. |'mvery sorry. But this

is where ny jurisdiction ends.
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HELEN
This is it? You' re just wal king
away ?

BLANC
He's right. | have to answer to the

police, to the courts. The system
There is nothing I can do. But maybe
of fer you courage.
He hands her the drink.
BLANC (cont' d)
And a rem nder of why your sister
wal ked away in the first place.

Wth strange delicate formality, Blanc shakes her hand, then
wal ks out into the night.

Hel en wat ches himgo. Then stares at Mles, the sane stare
she gave the invite in her sister's garage.

A | ong beat.

Then she drains the whi skey soda. Holds the franmed napkin/
photo out at arnms length. And lets it fall.

It shatters on the ground.
M1l es doesn't react.

She takes a few steps towards him Weighs the crystal
tunbl er in her hand.

And SMASHES I T on the ground.

Ml es smrks.

Hel en picks up a slightly larger trinket and SMASHES it.
Then a small vase. Then a slightly larger piece of glass
scul pture.

M| es | aughs, genuinely anmused - what is she doi ng?

Everyone el se exchanges | ooks, wondering the sane thing.

She smashes anot her thing, then another, eyes |ocked on
Mles.

It's Whi skey who breaks the weird tension with:

VH SKEY
You go girl!
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SMASH A slight smle breaks on Lionel's face. This feel
good to watch

L1 ONEL
Yeah. Wiy the hell not.

CLAI RE
Go Hel en!

SMASH  The bar cart, smashing bottles everywhere.

A MASSI VE SMASH from of f screen draws everyone's attention:
Bl RDI E has just smashed a | arge gl ass vase. She gives a
PRI MAL SCREAM t hat stuns everyone.

Bl RDI E
Screw you M| es! Goddamm that felt
good.

Wi skey pushes sonet hing over, gives MIles the finger.

Li onel picks up sonmething and with a grin at M| es BREAKS
it. Claire too. Peg DIVES IN wth vigor.

In all this Mles |eans back, a tight grin on his face, his
arnms raised in a gesture of "fine, have fun”"

M LES
That's right guys, get it out.

After a round of this, with smashed art and pottery and
bottl es everywhere, there's a natural lull. Everyone |aughs
i ke kids who just played in the nud.

Ml es claps, grins.

M LES (cont' d)
k. Aright.

But Hel en does not stop or slow down. She takes an ornate
war hanmer and SMASHES the crystal suit of arnor.

LI ONEL
Whoa - ok
Still laughing but a little unconfortable. Then she sw ngs
it into a glass piano.
LI ONEL CLAI RE
X, Helen - ha - Helen, Hel en! \Woa -

al right
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Bl RDI E
I think that bel onged to Liberace

A HUGE contai ner of crystal nmarbles, SMASH and they go
everywhere. The nmood in the roomis turning as Hel en shows
no sign of stopping but goes bigger and bi gger.

Bl RDI E LI ONEL
Hel en ok - ok, Helen Stop, ok. That's plenty,
that's good
CLAlI RE WHI SKEY
Whoa! Whoa whoa whoa Holy shit

Then Helen grabs Mles's lighter fromthe table. And

| GNI TES the pile of al cohol-soaked rubble that was the bar
cart. It goes up like a small pyre in the center of the
room

EVERYONE
VHQOA!

They all panic as Helen starts grabbing anything flammuabl e -
cushions, pillows, rugs, throwing themon the growing fire.

Everyone SLIPS and SLIDES on the crystal marbles, trying to
catch her, like a scene froma Buster Keaton novi e.

The SPRI NKLERS cone on but barely beat back the mn
bonfire.

M LES
Ok STOP! Helen! Stop!

She stops. Walks over to himat the table, water fromthe
sprinklers running down her face, the fire behind her.

M LES (cont' d)
Helen. It's over. Walk away.

She nods.

HELEN
Sure Mles. Wth a rem nder of why
ny sister wal ked away in the first
pl ace.

FLASHBACK - Bl anc shaki ng her hand. Handi ng her sonething.
G ving her the subtlest of nods.

Sonet hi ng she now strai ghtens her posture and places on the
table in front of MIles.
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The marbl e sized crystal of Klear.

Mles |looks fromit to the growing fire, his eyes go w de.
Fl ashing to: The fireplace. The lights. The heating
ducts. The appliances in the kitchen. The coffee machi ne.
Everyt hi ng.

As do Lionel's.

LI ONEL
Oh sh-

The bonfire suddenly plunes upwards as if the air itself is
catching fire, up into the ceiling, into the vents, into the
wall's, like the house itself is sucking the fire into its

| ungs.

One nonent of horrible silence.

EXT. THE GLASS ONI ON - NI GHT

And the glass onion structure EXPLODES |i ke a balloon with a
BURST of glass and fire.

Then, |ike the end of Caddyshack, every Villa goes up,
billows of fire, debris, all of it popping off like firework
chanpagne corks in the night. Somewhere:
SOOTHI NG ROBOT VA CE
This is a snokel ess garden. This is
a snokel ess garden. This...
Derol sits up on a patch of grass, snoking a joint.
DERCL
Daaaaam.
I NT. ATRIUM - NI GHT
There isn't nmuch structural danmage but streans of fire jet
fromruptured walls, the floor, everywhere. Everyone raises
t heir heads, dazed.
M| es and Hel en | ock eyes.
She isn't done yet.

She turns and runs, and as she passes everyone they realize
in horror where he is going.



145.

They ALL run after her, grabbing her, all of them slipping
and yelling in slow notion trying to hold her back but she's
too strong, she struggles forward, reaching her hand out...

To the over-ride button
For the Mona Li sa.

Which is confortable behind its fire-proof glass, the flanes
licking off its ambi guous gaze.

Mles tries to hold her back, scream ng.

Hel en | ooks back at him reaches the button and w t hout
hesitation PRESSES it.

SHHHTI CK.

As the glass rises, the painting is alnost instantly
consuned in the inferno of fire.

The entire group watches in slack jawed disbelief.

Ml es drops to his knees, dunmbstruck. Looks in the
painting's eyes one last tinme before they burn away to ash.

EXT. THE GLASS ONI ON - MOVENTS LATER
Everyone stunbl es out onto the steps, choking and gaspi ng.

Mles | ooks around him tears in his eyes, then turns on
Hel en.

M LES
Wel | that was BRILLIANT! You
nonster! You feel better?! You get
your anger out?! Cause that
acconpl i shed NOTH NG

HELEN
Your fuel of the future just
bar becued the nobst fanobus painting in
the world, you dunbass.
Congratul ati ons on the public |aunch
of Klear and the end of MI|es Bron.

This starts to sink in. Mles's face hollows out. The
gl ass onion still burning behind him
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HELEN (cont' d)
But you did get your wish. You wll
forever be renenbered in the same
breath as the Mna Lisa.

Hel en wi pes her hands on her pants and wal ks of f, past the
di sruptors spread out on the steps, past the flam ng remains
of the entire conpound.

When she's gone, the disruptors all |ook at himhatefully.
Bi rdi e rai ses her hand.

Bl RDI E
| saw t he napkin he burned.

Claire rai ses her hand.

CLAI RE
God, now you nention it, | clearly
saw hi m grab Duke's gun.
Then Lionel .
LI ONEL
| saw him |l eaving Andi's house the
ni ght she was kill ed.
They all look at him He stares back, unbelieving.

M LES
Oh you shit heads.

EXT. BEACH - NI GHT
And onto the beach. Were Blanc sits, staring out to sea at

t he di stant FERRY and several POLICE boats with flashing
sirens.

BLANC

Did you get the son of a bitch?
HELEN

Yup.
BLANC

Ready to go hone?

Hel en sits with strai ghtened posture, |ooking out at the
approaching boat. Gazing out at it a long while. Maybe
smling, maybe not, it's hard to tell.



